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Electric Gyp Wes have riow 
resohAdulBd ttiWr loiif early 
^ne, 

GEORDlE release Nutbusti City 
Limirts as a single this mootti 
baciced by an extensrve tour of HM 
Clubs in the Norb of England. 
Farmer lead airier wl|h the barvdp 
AC.'OC throat-tti rasher Brian 
Johntofii will bo appodfing 
alongside them at a charity concert 
at the Soulh Shields Legion Club. 
However, no date has yel been 
Iwed for ihe event. Watch this 
soeoo! 

PALLASh the Scottish hard rock 
band, survived withoui major Injurv 
when Iheir tour bus careered oil the 


road at the weekend, hurtling 
through a brick wan betdre coming 
to a dead slop. The band, 
ufidaunled by Ihe shcMldy 
porformance of ttieir vehicle, 
managed to ooniinue their lour by 
hiring a fleet ol tax^l Rock'n'roll, 
eh? 

MEMBERSol the Saxon Milllia 
Guard (tfve OFFICIAL fen dub. 
beware of Imitaiions) should DOhtect 
the head office lor advance 
tnlorrnaioh and booking delaMs lof 
the UP-COming tour. Now thal'e 
servica foryod. 

DURING Whitesnake't temporary 
absence from serious work. Nail 
Murr^ haa decided to work wJlh 


John Sloman on some of John e 
material, ll looks like Ihey'li be 
getting a band logelhei' w a date at 
U^indon's Marquee In May. 
GERMAN meiaiiicere Accept 
(kl)famous tq Tans Pl import 
mayhem for three exceNent import 
albums on the Brain label and the 
reiher naughty 'Son 01A Bitch’ 
irack from five lasi release Breaker 
have parted company with rhythm 
gurtarisl Flicher, owing to (yawn) 
■internal problems'. Gopd nevra, 
however, is that a repiaement has 
been found, eltfrough he's 
rrameless at Ihe momanL and a 
new album. Reelless And Wild', is 
neanng completiDn. 

^HEAW METAL has no soul. Il's a 
still form of music. It's very kmiied. 
Heavy metal singers dofi^t have 
soul . They jusl put Iheir denims on 
and go out and scream. I'm a bener 
singer than those guys. I'm 
concerned about makmg good 
musicT So spoke Chrlabwlw 
Crott? Stive Perry? Vil 
Ooonicari? No. believe it or nol. 
that's LA resident and Forum 
headliner Ronnie Jamee Dio 
Slagging the music oltrre 
headbangei. So maybe his 
upcoming Warners soki album — 
making a small contribution to 
musK. eh, Rqn? — will win a 
Gramriny next year. 

INCIDENTALLV. fonner Rainbow 
keyboard ptayer David Slone has 
been asked by Ronnie James Dio Ic 
guest on ifie afcum. The pair 
haven^t recorded t^sther since the 
'Long Live Rock'n'Ffolt' album in 

GENE SIMMONS sold 
ipckstrap stuElded groin belt fetched 
a whopping S175 at a rock end roll 
auction held to benefit leukaemie 
research. (Girlfriend Dlina ftcae's 
okt cofsets weren't for sale). Peul 
Stanley's choker brough! in another 
hundred buE^s. KIbb were on the 
telly Iasi week on (he “Flo Ar^ 

Eddy” TV Speciat where ihe wailing 
world wae vyarred they'd gel (c see 
□ix of Ihe boys feciafiy naked. Break 
for a ccrnmendal. ihen bacJk with 
feiching shots of Gene and Peul at 
six mnd 1 2 moniha old (rnckfentally. 
Gene's thighs haven'! got any better 
with age.. 

THE NEW Queen opus ‘Hqt Space' 
l3 out ai Ihe end of ihe month, aivf 

heend of cheep jDuMcflry 
but APbfto/Cnre beef fAr lof. 

Fency eending ua 3 ptc of 
rhoitiee/vve mdtngm rmcanf 
copy q/everyowe m¥t mmg, 
Keirmgf An<f ifibtFe happonod 
to Vfnia Afearehi^? Dauaify 
Ihtokof than an AmAionian rain 
format, it now (poka iifnp, Ufoiasa 
and, .. weH, ffat. Sommtntnq fa 
wrdtrg and ire thfrik Harrang! 
feedera ahotrld b# tofd, * _ 


VFO (3bo¥9j end Suro/r fjb#k7«ir> ere fd co-haadtine a ei/mmer 
faaHvai at tna PatarOorovgh ^Ibeff grouird wv Saturday Juna f£r 
Tbrnyanlotriadby Amaricanbandamoiiy HaionatarTd rarptua 
Qtffachool, Ty^n Df Pert Terrp end 
The faathafr tha ffratottha aummmr, ia axpmctadtogmta ^^$0$ 
mudianca anddakata ara pficadat£9rS0 omamaOfa from 
Patarborough Unitad Fosftbati Ciub ifokaaaWea^ 


COZY 


IN THE wakeef Kerrangf's rec#n| 
interviffw wiih Cory Ppwell in which 
he questioned how long he might 
remain in the business. Cozy 
recefrtly announced he was leaving 
MSO and lay his drumsiicks on the 
shelf for the time being. Mow Ironic 
that in the recent Inter^ew he told 
Kerrangr 1 ain't aboui to quit at ihe 
momeni." Ckwy's reason fef quitting 
MSG end tamporahly abandoning 
thamus^blz Is a resu lt of tha 
mounting pf assure that he's 
endured of laia. For ihe time baing, 
Co^ is going to ctevoie mors time 
to his mqlor racing, 

BILLY SQUIER releases ttis la(est 
slkca ol vinyl next week under iha 
litla Emotions hi Mobon'. Tha 
album was recorded al Power 
Station Sludioa In New York and 
mixad al MUsicland in West 
Germany. Sharing Ihe productiori 
cnedks is Mack, vmo has bean 
responsibla for Ouaen'a (xoduction 
duties most recently. The alMKn's 
cover is a portrait of BiHy by 
maga-person artist axtreordinaire 
Anay Warhol. Biiry has also 
employed iha services of a new 
bass playsr, Doug Lubwi, who 
penned Ine song T'reai Me Righi' 
tor Kerrang'a tinst lac^ Pad Banatar. 

B€RNli TORME has ncTwquItthfli 
Oizy Oeliourna lour and flown 
home bo oontinuB work with his qwti 
band the Electric Gyptln. Bernlt 
was brought In as replacameni 
guiiarisiaher ttie deaih of Randy 
Rhoadi. But altar ccmpiating 
seven dates of the American tour he 
found himsBi unable lo-carry on 
due to the 'emolicnaJ pf assure'. Tha 










MRS THATCHSR'S SSCRST WfAPONf 

Of'Maggie Thalcher^m found out how to beat fhs ArgenUntaoMf tt'a nimaurmd that Ritchie B(ackmor0 
wHtpfey ee cioee to the ^BfkfandM wpowaibie thua bi*orfantatfng fheAtgeotfniAn troopM and allowing 
cauntar invmafon to taka placa. Aii Britiab Infantry w bean iaauad whh protactSve headgear! 


TOffA NCMrS PAGC 8! 


wjiffJiCAas 

THffYifOiiirr 

WfiO iS the unhappy-iooking 
paraon above and whara ii no 
now? Answera on a poaicard to: 
Where Aie Theyfitowff Karranglf 
4G Long Acre, London WC2^ and 
you could win an LPtekenr 
The photo In KerrangtSo^ t2 
wa§ or David Byron tha 
co-fdundarof Uriah Heap mop^ 
tSyeara ago. The ffrat correct 
anawetwaa Cliva Ravalda^ 
tec Morfoid Street, WeatSnd 
South, Lelceefer. 


ouiside tNg Rainbow bat tne other 
weak when some bikers made rude 
referefices to the^r haincuEs. The 
Civic stio^ was pLit or by a facing 
caF pfomqiaf. and j usi in case we 
didn't nolice that on the tickets. Ehe 
band pedormed wiih twodragaief 
cars on either side to Ehe sEaga. And 
if that isn't heavy rnelat enough tor 
you. they sat lire to heir bass guitar 
and drumslicks, sensibly at ths and 
of the show. 


DADDY'S HpM£: They re getting 
Stranger by the minute. Van 
Helen's new LP faee review page 
14} has an old COCKlail song on rt — 
'Big Bad BIN Is Sweet William Now' 
— and cocktail bar daiinel player 
Mr Van Helen (NHIe Eddte and 
AJoi's pa) gels lo tool on the track. 


MALLETS OF FORETHPUGHTr 

OMIGQD. NOT another ono’ tn in 
ariicle in the LA Timas. Angus 
Young complained:' People think 
of us as a Heavy Metal band, but I 
don't see it." Oh no-? "Thefe'a a big 
difference I think ihore'9 a lot ol 
Meeting in our music. A Heavy Melal 
band just goes out there and bangs 
away like a siedgeham wr." Last 
month AC ;DC bished away with 
faelirig for three nights in LA and 
raked in over — wait lor i| — a 
wtioppinq S100.000 a day I more 
than 50.d6o quid) jusE on T-shirt 
sales. A survey just done ol the big 
arenas show that the bands who 
sell the most oi the 
ssven-guid-a^trme shirts ere our 
heross, Van Halon, the 
Stones and Journey. 


GIRLSCHOOL'S compilaftion 
album 'Hit & Run ' has gene gold in 


Canada artd is now set lor rei#ase 
across the border where the band 

are CurnOrttly lourinQ. 

WRA6IT, whose album Rough A 
Ready' l reviewed ir^ tssuf Ti of 
Kerrang^l has now moved mio the 
American Top 50. have ^usi. 
completed a sifccessful stmt as 
openers for Black Sebbath. 

ALOO NOVA IS currently touring 
the Western reaches or Canada 
wiih StrMthuri. His debui album, 
described in issue 13 ol Kerrang* as 
■ nothing less than ace', is released 
this month on the Portrait laool 


A VI Dip of Rainb<3W ptaymg ai 
Essen, racorded by the band s fan 
dub on Ehe last German louf. was 
recently aiven its British premiere al 
a fan dub parly hn honour of RiEChie 
Blackmore s birthday tApfi114). 

This is ihe second time supeorters 
of the band's cause have qathereo 
to toast the man's health. Ehe site on 
both occasions being Jenhs Bar. 
Talbot Road. Blackpool, with 
tickets, printed by Lynn Vaughan, 
alias the Rainbow Lady, gofng for a 
mighEy reasonable 50 pence 

Also on ifio German tour, a 
Blaokmore lookaiike was seen 
wanderiiiQ around oi^e of the 
venues. Such was the resemblance 
that tha individual. Brilish bom but 
working in Germany, was taken 
backstage to see his ceiebrat&d 
double who. by all accounts, so 
knocked out aE meeting himself face 
to face that he rockoned ihe guy 
might be a rsiaiive ot the loriig iosi 
variety Andtiia name? 

"Oh. Ritchie." said the stranger. 
■RrtehisBIackmore. 


Kerrangt tKingayouaguick 
preview. Two tracks with Bowte — 
Under Pressure'and the new Cool 
Cot', some anthems Nke 'Put Out 
The Fires' and 'Slaying Power'. 
Freddie s lhame eong, 'Calling All 
Girls', and lha Hrsl Amarican aingio 
'Body Lar>guage'. And a Spanish 
ditty inspired their South 
American tour: Las Paiampras de 
Arrwr' tWords Of Love). Nice 
hortosi quote from man-about-iown 
Roger Taylor on r>oihing in 
particular. "We rrieda a lol af 
mistakes. Some thirds we've done I 
thought were truly horrndous.'' 
MOTLEY CRUE dsbuted a new 
song at iheir Santa Monica Civic 
f4.0«)-seai prestipousjoinf) show 
this week, by ihe title of'Knock 'Em 
Deed' ITS all about doing nasty 
vicitHja things to police omoers. 
Wonder iFit ooutd have a litiie 
somelhing to do with the punch-up 
Ihe band got into with tbe cops 


SVPERJAJNf 

Pipiif, Paga, For«ign«r 

AT FORE I ONER'S recent gig in Munich the band were joined 
Onstage by ncKie olhec than Zeppelln'i Robert Riant and Jimmy 
Page. Kerranof's man on life snooked e tew words with Robert 

Plant, who told hini' that Plant's new album is set tPr release within a 
couble of months and features Cozy Powelt. Phil GDlUns. a brass 
section t?'h. and also an unknown guit 0 ri 9 i whom Hobeft discovered 
In Worcestershire. Faw other words were exchanged but hopefully 
he'll spill the beans in the near future. 



TOP 30 
KUTS 

LAVLA, 

Derek And The Domlrvoee. 
PplydOr 45 

FOR THOSE ABOUT TO ROCK, 
AC DCh For Those About To 
Rock, Ailantic 
CRAZY TRAIN. 

Ozxy Oeboume, Bliuard Of 
Jet 

DON’T BREAK MY HEART 

AGAIN, 

Wtiltesnake, Come Art' Get It, 
LIbetty 

WHOLE LOTTA LOVE, 

Led Zeppclfn, Atlantic Imgorl 45 
BUN TO THE HILLS. 

Iron Maiden, EMI 45 
SABBATH BLOODY SABBATH, 
Black Sabbath, 'Sabbath Bloody 
SabbolhnNEMS 
DEAR JOHN, 

Stetum Quo, Vertigo 45 
LET SLEEPING DOGS LIE, 

MSG, One Night Al Budbkan, 

Chryealla 

IRON FIST. 

Moturhead. Bronze 45 
ANTHEM, 

Rush, Fiy By Night, Mercury 
□ON T FEAR THE REAPER, 

Blue Oyslof Cult, CBS 45 
BURN, 

Deep Purple, Mad# In Europe, 
Purple 

LOVE POTION NO 9. 

Tygers CH Pen Tang. MCA 45 
OWTMERUN, 

BlackToot, Four From Bl^gkfwL 
Atco 

THE ZOO, 

Scorpions, Herve*i 45 
TfXl DAZE GONE, 

Silly Squler, Don’t Say Ho, 
Capltd 

DON'T CALL IT LOVE, 
Girtschoot, Wildlife EP, Bronze 
VICE VERSA, 

Samson, Gem 45 
ON THE REBOUND, 

Uriah Heep, Abominog, Bron^a 
EDGE Of THE WORLD 
Magnum, Chase the Dragon, Jet 
PRETTY WOMAN, 

Van Halen^ Warner Bros 45 
TALKIN ’BOUT BOCK N ROLL, 
SpkJer, Creole 45 
RDCK AND ROLL PREACHER 

ftCA 45 EP 
KA3HM)R. 

Led Zeppelin. Phyilcit Graffiti, 

Swantong 

CALL ME, 

Diamond Mead, MCA 45 prumo 
TAKE A DREAM, 

Harvest Moon, Ctiarlsim 45 
b-side 

KILL the kino, 

RalnbowH OnStage, Pofydor 
SUNBEAM, 

Gillen, Double Trouble, virgin 
REBECCAp 

The Byron Band, On the Rock, 
Cteole. 

Komplled from regucels at the 
Metei night, Coiwyn Bey 
Pler^ Mturing live on st^e 
Diimond Head. 
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STEAMIN' 

Sfft VN G«ff gets a toste 
of EavJctr aiicf Gormoo nightlffe 
wJfA 

F our o’clock in the morn- 
Ing. TFie incessant tiumdrum 
of the disco beat prscticaiiy 
^S^pbl iterates any decent sort of con- 
^etgatiort, Stuttgart's premier 
nIgfi'Bprft is abunoant with fiirting 
females who are being courted by 
afffuent Aryan males. Chic Deutsch 
t ^Ightlife. ft's a plastic world, one 

I that can hardly be taken seriously 
f by rock "n' rolfers. 

I B« that as tt ifwy, In a dark cofner 
^ner are asssmb^n wtrillng away ttie eaniv 
heuri^ Ona could hiardiy ImH^na f™- 
CfUatTlInp ihia sort of plmcm ihroudh ehoica 
byi the fact Ib taera le imie alia to do on Hw 
rfiad attar gigs. Afid Fqma^grwr luva been 
touring one holl of a long tim« — filna 
inontfia, to b« praoise. 

■‘■nisfa are limits aa to wtietvmj can do af¬ 
ter ■ glg.^ affatslv basalat RIek Willi tx- 
plalntp raisFrig his voice to combat the strain 
off fffta disco sounda. 'Voii can coma to 
nightcluba IFha tfill, but then. In sorrw plaoas 
Ilka Okietioma fhare'a ebsolLitaly aoffhin 
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FOREIGNER 

FROM PACES 

Or the afternDon o1 the prevkous da^K 
arriving in Heidelberg. I'd er^coLUYlered Rick 
Wills In far more related circuiristances fit¬ 
ting In Ifte lobby ol the grand Europa hotel. 
"No goundcheek?" I ventured. "No^ weVe 
reached the point where we don't bother 
w^lh themr replied the baasls-t. A brief chat 
revolving ground Hick's early career In Cam¬ 
bridge encued before he digappeared for e 
quick nap 'till: showllme. 

By 8-30 a fleet o1 luxury cars had drawn up 
to ljranS|Mrt Foreigner to the gig, a gwlff 15 
minute ride away. Inside the venue Gamnna 
had pufit compMed their opening 5 I 0 I and 
Ihe 6.CIOO sirong crowd were eagerly await¬ 
ing Foreigner's on-stage arrival.. . 

In the dreasing room, a geiection of clo¬ 
thing Is set out for the group, from which 
they can decide their stage attire tor the 
«hdw. Gradually^ the geven members o1 the 
outfit filter In, eichanginn the odd joke and 
bantering over their sightseeing acllvltles 
during the day. "Twerity-five rnknutes” yells 
orre of the tour co-ordInators. The dressing 
room is cleared, bar the bandi who are left in 
peace id change gear. 

UIck Jones drifts into the tuna-up room, 
eager tq ghqw hig brar^d new guitar. It's an 
eye-catching space-age axe and clearly 
Foreigner's leader is well proud of it. *"11 took 
Ihe guy who made it six monthg lo do, but 
h's great,” he Informs me. wanf to gef 
another one mode but the problem Is they 
take so long.” Mick's guitar roadie goon 
appears and takes the instrumeni onto the 
stage. Within a short while we're down lo the 
"^llve rmnutes" call and Lou Gramm ig doing 
a lew vocal warm-ups. 

The first Ihing the bond were fold on arhv^ 


el ai the venue was that it's going to be very 
hoi on stage. By the time the inirq tape is 
booming out gomeqne reminds Hick Wills of 
Ihe heat He looks annoyed. "If anybody else 
tells in* It's gonne be hot . . 

Time soon passes ar>d as the kintrd ta.pe 
drpwg lo a close the roar ol ihe crowd be^ 
come tolally mayhemic, ‘’L&dies and gentle¬ 
men — FOREIGNEHr!! ' Wham* The group 
blast off with tbe rocking Long Way From 
Home . The ensuing hour and a half Is pure 
magic. 

Half an hour after showllme the band aro 
showered and ready to hit ihe town — Is 
there rio end to Ihelt clubbing^ Their 
celebrations are well |us1ifled though sirice 
the gig was whal we in the trade might call a 
"gteamer'^. The Kraul audlonce went home 
well and truly satisfied — value lor mortey 
and all that soH of slufir And so in ihe Cli¬ 
max Club |a likely name) the Foreigners par- 
ty-lt-up through Ihe early hours. As an 
abundance of caviar and smoked salmon 
emerges Mick Jones shouts down from the 
olher end ol th« table; "Slumming it eh?' 
Meanwhile, Lou Gramm and Mark Rivera are 
exercising thoir vocal chords lurthe’r, mak¬ 
ing up their own melodies to suit Ihe awful 
disco music. ' F— k you, II you canT take a 
joke' they charti In unison. The resi of ihe 
band are in fits of laughter while the German 
posing section of the nightclub look on total¬ 
ly bemused . . . 



The following d-ay is largely occupied by 
sleep and travel to Stuttgart. In the evening 
the format ol the previous night s activities 
are repeated. Foreigner play another trium¬ 
phant concert: and after Ihe Show I llnd: my^ 
self face to lace with Lou Gramm for a quick- 
fire rap. Despite the feet he's been on the 
road for Just under a year he doesn't look 
especially jaded I asked how he endeavours 
to combat the boredom Of tOurlog. 

Lou.' I guess you Just have lo try and do In¬ 
teresting things during ihe day — If you see 
the day at all! The basic thing is you have to 
keep busy. It's when you're doing ncpfhing 
thal depression sets in. 

Sieve. Go the lyrics to Nightlife' are In fact 
guile apt? 

Loif- Yes (he laughs) — "Wake up In lime to 
-see the Eun go down' — yqu better believe It! 
Sieve: How much ol a strain does touring 
place on you-r voice? 

Lot: It’s difficult. I've blown It out a few 
times on the tour, bul It's been a long lour. I 
have lo rely heaviy on Ihe monitors in order 
to pace myself. If I can hear how much Fm 
pushing I know how much lo save. H I m just 
ringing with nothing to grasp I'll go lor It ev- 
efy time and the next day I suffer. 

Sieve: Are you conscious all ihe time of how 
much youTe pushing it? 

Li>u: Yes. up until I reach the point where 
you get reckless enough to say F-k it — I’m 
gonna go for it’. 

Steve: Are there ceiiain things you do on re¬ 
cord that you can't do live? 
i Loti: There are a lew things I have lo sing 
I around. I could kill them at any given lime, I 
know that, but what it Lakes out of me is no1 
worm It. The next day, everyth mg will suffer. 
I’d rather sing around a few things to avoid 

I that. 

.Clever Do you feel under pressure because 
i of the reputalion you've got with your voice? 

I Lou.' I've heard it‘s good and thal it's not. \ 

I iust want It to be true to what I think i1 Is. I 
I know who the great Singers are — and I 
don’t pul myself with them — but I want my 
I own niche somewhere. 

I Sreve- Have you been forced to cancel any 
I shows because of your voice going? 

LOU: Up to this lour we had to cancel one In 
four years- But now we're doing 'UrgenT and 
things lhal put a heavier strain on me we've 
had lo cancel about two. But that's out of ab¬ 
out 120 shows. 

Sreve. What are your remedies for i1 on ihe 
road? 

Lou: Gargling with salt water and nol talking 
after the show. When everyone else la Out 
raving, I'll be in my room reading because of 
tomorrow night's show . r J got lo deliver — 
I just got to- 

Sieve: When did you actually start singing? 
Lou: I always used to sing to the radio as a 
kid- Then I was in bands playing drums and 
doing back-up vocals, with the occasionai 
lead when the singer look a rest. Then just a1 
some point, much through chance, I went up 
to become a singer and gave up the aticks. 
Sieve. Who were your early vocal influ¬ 
ences? 

Lou: People like the Four Tops, Aretha and 
Marvin Gave- Paul Rodgers was Ihe first 
whHe man I heard do It correctly and he de¬ 
finitely left an Infleunce. 

Steve: Were your parents musically 
minded? 



L&u. Yeah, they were. My dad played horns 
and irumpal and had his own band together 
In Ihc Big Band era- That's how he met my 
mom — she ended up being the singer in his 
band! I was ptaylng drums when I was abqui 
eight and I’d jam with ihem doing Glen Miller 
stuff. But they really frowned on Ihe Idea of 
me laking h any more seriously than a hob¬ 
by- They tried lo suppress it and actually 
made things tougher than they could have. 
But lhat probably just gave me more incen¬ 
tive. 

Sreiv: When you first teamed up with Mick In 
Foreigner did you consider youriell merely 
as the singer or as a more Integral part ot the 
band? 

Loit: Things happened straight away. Wllhln 
A day or two of being In the band we wrote 
songs like Long Way From Home’... H was 
pretty Immediate. 

Sieve: In those early days did you envisage 
the success that was to come? 

Lou: With the firsi album it came right away 
in the States-. There was a Iqt pf pressure qn 
stage because wc weren't really a band at 
that pqint. It was disjointed and it showed. 
Sieve: Is Mick a forceful person to work 
with? 

Lo«i:l would say so— he's driving, let s put 
II ibat way. But It's much more of a band now 
than it has ever been. He's a ilot more recep¬ 
tive to other people's opinions now than 
he's ever been. 

Steve: Have you ever found him difticult to 
work with? 

Lou: Yeah (he chuckles) ,.. this last albumf 
Sometimes it was a case of seeking perfec¬ 
tion at Ihe cost qf Bponlanelty. But that's 
ultimately up to him because he is produc¬ 
ing. After a while It can get to the point where 
it really rubs me and i'll make a lol of noise 
Steve: op you feel there's a certain lack of 



spontaneity In the live shows? 

Lou. Maybe, bufl that's more due to the 
routine of It all and playing the same l-kln" 
songs. 

Sieve. Do you think you've actually been 
touring Loo much? 

Lou: iTeah. I do. Fd be a liar if I said that the 
fatigue of touring wasn't getling to me 
now . . . 

After chatting with Lou, the rvext stop is at 
9 quaint restaurant where the band spend a 
couple of hours eating fine German cooking. 
Towards the end of the meal Mick Jones 
offers a tew dues as regards the content of 
the next Foreigner album. There are no im¬ 
mediate recording plans but at this stage 
Mick reckons the material could have lean¬ 
ings towards FOLK musicM! "We tried to re¬ 
vive the R^G thing by having Junior Walker 
on the last album — maybe we'll gel Peter, 
Paul and Mary on the next one!" 

Mick Jones is adamant though. Folk Is on 
the way back and he promiset to aid its re¬ 
vival lo contemporary music. I'm not tolally 
convinced. Foreigner plays lolk? ’ | ques¬ 
tion. Mick npds his bead ^ 'oh yes , . . 
(pauslrrg briefly, a grin spreads wide across 
hla face, before be realises some people 
might acfually take his jests seriously) . . . 
prim thal and then try and get into the 
Wembley show,*^ he threatens. 

See ya there .,. 








ON TOUR • MAY 22 LEEDS UNIVERSITY • MAY 23 NEWCASTLE CITY HALL • MAY 2B BIRMINGHAM OOEON 
MAY 27 MANCHESTER APOLLO • MAY 2B GLASGOW APOLLO • MAY 30 BRISTOL LOCARNO 
TUNE 1 SOUTHAMPTON GAUMQNT • JUNE 3 LONDON DOMINION • JUNE 4 LONDON DOMINION 
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TOUR Mewsi 

OIAMQNQ HEAD. Hiocm tostirt rACOfdlfi^ 1;h#ir detwl LP '9orro%b4d Urne'^ 
hmw lirwd up ITie TolhHtfIng ila1«c irt Uay and June. Tlwy are Pwavl-of] 
POlylAiChnic Hay 5, Poclsmokith Rock Gard^an fi. Sfc»4cc Mayfair Suita 7, 
Hiitinga Piof Pavlllixi i, Plymouth Top flank fl. Bristol Now Yjde 
Enl«1ainmafii»CariiTa London Zl^Zopg Club 14. Mplwn WInlor Gardana 
Jun* 3. PortBmoirth Pier (1. 

JETH RO TTJLU *ho*t ilbum Ttio Broadawofd Aritd TTia BaBat' wia 
ralaoatd l*4l mofith, play b^x BrilJBt^ dales in Hay. TTi#y ara -London Wemblay 
Arana Hay 1J, Edlnbungh Playhonae-14, Birmin^am NEC Aroarta 16, Si 
AualiNl Collaaum 17, invivnata Rink 19. 

HOHY GALLAGHER! playa a alnr^g ot concMliL around Itio country before 
hendin^ acroastbe Alliarwtio lof 'an IndaRnkta pwiod D^1ime‘ to toor both 
Canada arid lha USA. Hla latnt alburn Jinx' is reloaaod tocolvicldaivlth the 
lour. Thm dataa Loads Unrvef arty May 22. IMewoaalla Ctiy Hall 23, 
Blrmingfiani Odaorr 26, Manchealar Apollo 37, Glasgow^ Apollo Bristol 
Locarno 30, Soulhampton Gaumonl Juno 1. London Dominion 3-4. 

EF BAND from Swodan bavo Fined up lha to-llowlng djvtas In Hay Thoy aro 
Edinburgh Nile Club May 6. Ayr Pavilion 7, Abardwn VklorlB Notel i. 
□lenrolhea Rothaa Arma Hotaf 9- They plan to relaaEke a new LP In 
Soplambar. 

STATUS OUO have added London's Fair Deal to tb« llvt ol datea on tbelr 
ckKrrefTl lour. They play me#eoo 16, 

PALLAS, lh« pnograssjv# rock band whose fFrst aJngle Is scheduled Idr 
mId'rrrBy reiaase.play Abetdacn The Venua Huy 6. Kirkcaldy Cuinzie ^uk 
Club 6, ulatqo-r^ Dial Irm 22. 

SARAOEH, the Derbybea^ pomp' rook band will be ptcunotlnn their debut 
LP, '^Neroes, Saints arHl foola'~, with a number pl in May. They are 
Birmingham Goldan Eagla Hay 5, Altfeton Somercoalea Club 7 . Sheffield 
Pmolh Club 13. Heenor Weltare Club 20. 

MARILLION hBMFa added several dales lo Ibeteuf anrieMnced In the laal Issue 
ot KsiTarm ! They've also chanMid Ihs v«nu« ol ibe May I Q gig which will now 
be at the Sheffield Limit Club. The adddlonal dates are as lollowt. Dundve 
Tpyside Bar Hay 6. Bathgate Kahn Park Holal 9, Sheffield Limits Club t9, 
Londorh Dfnigwalls 15, LoTHdon Marquee 19-21 

SPIDER have brou^l their London HdrqbMe date forward from Hay 1410 
Hay 1? end have added some extra dales lo Iheli lour. Thw areCbealerfleid 
Brimirrpon Tavetn 14. UrKoln Now Penny 17. Biltingham Swan IB. Oviord 
Penny Farthing 21, Loufb British Legion 24, Hull hlaw Tfmira 25r Blackburn 
Bey Horse 26. MartuhesTer Jllly'B Two 27, Scunthorpe Berkeley Hot^ 31. 



MAR^LUON'S Flffff; jdfted dAte^ to ttteir tour 


<?n>eB 


The Single “TALKIN 'BOUT ROCK H* ROLL” Out Now. 
The Album “ROCK ’N’ ROLL GYPSIES” Out Soon. 


The Tour 


May 

6th 6 ^IhWORTHlHG Balmaral 
«th CHICHESTER. Park Rock 
Club 

9th GRAVESEND ReOUtm 
10th GRAVESEND WowJville Halls 
12th LONDON Marquee 
13lh SCAReOHOUGH TatwoClub 
14lh CHESTERFIELD Sfimington 
Tavern 

15lh RETFORD Pcnerhouse 
leih OXFORD whiinev Rock Gala 
17lh LINCOLN. Newpenny 
leth BILLINGHAM. The Swan 


20th BRISTOL. The Granary. 

21st 0)(FORO. Penny Farthlno 
22nd TONYPANDY. Naval Club 
23rd NEWBRIDGE Memorial Hall 
24th LOUTH. Legion Hock Club 
25th HULL. New Theatre 
26th BLACKBURN Bay Hurse 
27th MANCHESTER. JIIV'S 2 
23th Venue to be arranged 
29th STOKE (MElft] Waggon & 
Horses 

31 St SCUNTHORPE. Berkley 


SOLID PROMOTIONS IN CONJUNCTION WITH 



INTENSIVE CARE MANAGEMENT LTD 


MATS OFF TQ 
JMAGNIfJM! 


me 

"fwe alf'""’ 

^..onthetwe 

- ~";rnd“Sv'"Si; "cS 

'“'bS correct e"'';,'', Masno™ 











« WAS prepared 

E‘^/e^vthi^g was going to 
be cool. I knew the band, 1 
knew Ihe albums and I knew 
exactly what I was going to 
ask Prism's newest recruit 
and inspirational vocalist' 

(to self-quoie from a recent 
review of the ‘Small Change’ 
LP) Henry Small. But I 
began to wonder why I’d 
boihered wiib bo much 
detailed preparation when 
ttie first thing that 
inconsiderate Henry had to 
say when He phoned from 
his home in Santa Monica^ 
was otf-puiting to say the 
least, Conversaiion ran 
along the following lines; 

Hc>w^rd, ricwy^ doin'? Glad 
ya wanna lalk tiotil Prism. By the 
kway, the line-up's chenged 
•c[>m0lE?tely. ih3ro s rw ons left from 
tne original hand. ' 

Tt>e wartiead dtoppecl on 
Hiroshima was hoUlirM) ih 
CDm^fison 10 this homhsheN 
slipped in quietly by Herry Small 
land ha ^urus so &t<voolfk But 
Johnson being a professional and 
BmaJI beinq big when il comes Id 
use d( the m-oiiih (in the fHccst 
possible wayt. we managed just 
fine and you (the British publip) will 
now Idam of tha movfimeots of 
Prism, Canada s favouhie sons. O 
Canada's lavKiunle Sckih that were. 

"Well. I'll toll you (hal Pnsm bas 
never truly been a wrecking, loufing 
band, but rather a COH^Ibri Of 
sesstod musiciaris. held togelher by 
Lindsey MilcheH who was the 

f juvtarrsi and mam ^ougwriler. In 
act. during Ifi^ lour albums 
released before I joined Ihere were 
^boul 2^ musidan!^ involved in 
Prrsm. bul whal was so ndioulous 
that the iwo main wfite^s ol this 
rocording onlity. Lir^sey and 
bass-player Allan Harlow, simply 
weren 't talking to eacn other so of 


DQur^a their writing partnership 
cameloanofid.'^ " 

So how did Honey make mroads 
into Pl-ism"^ 

■‘As I say. Prism wasn'i really a 
band. Ttio name is owned by Bfuco 
Allen, wrho rs Canadian music's big 
name in manegement. He handles 
Lovorboy, Red Ridet. Pnsin and 
others, and when things sianed 
falling apart, he called me in. 
because he knew me from earlier 
times when I played with Paul 
Ctean. who's now Loverbery's 
leader. In a band by the name of 
Scrubble O'Kane (I think lhal's what 
Monty said, but Ihe Iransatlanlic line 
crackled at that mornent. so doo'l 
blame me if it's wrong!)-. The 
problenri woe that Capitol wanted a 
Prism album ki She Fall ol I^SO and 
it had gol round to June of ‘81 
without a singio luno beihig ready. 

'I came in and penned a lot ol ttw 
LP. Carter (the producer who d 
previously worked wilh Sartimy 
Hagar I troughs in some Sunes 
which he 4huu9ht wo^jld be righl for 
Pfism and wo simply got down and 
did Ihe album ” 

With a variety of musicians in the 
gfcal Pnsin iradibon. I suppose? 

That's righl. In tact, the album 
□over 15 totally misleading because 
L^say only playod on iwo cuts, 
Allen on one and Rocket (Norton, 
Pfism's drummer previously — 
maybei) didn'l play on anvltiing at 
afl" 


HE album, il appears, was 
made 50*ely lor Ihe Canadian 
marks! where Prism have had 
rnuiti-plaTinum success and mean a 
fgi But when ii began to lake off in 
ifie Staler, it $eem^ likely thal the 
panic belts slarled ringing in Bruoe 
Allen's ears as there was no band 
logether to pre^ote |he producl. 

” Right again Thai's one of ihe 
reasons why Prism lscoflt]inu^ng. 
‘Vou see. once I'd donethe album I 
54 a ried to gel around to gelling my 
[jwn band logelhor, so when the 
album look off il seemed kinda 
ngiural to hqtd the nan%e especially 
since the management oifered il to 
me I figured that 'Small Chan^' 
WitTs mostly my album and. as Prism 
meant something in Canada 
already, il would be a base Id slart 
from." 

So as Henry is an American, tiag 
he brought in feilow Yanks to help 
his cause or is he honouririq the 
Canadian roots of the oa<rxa? 

‘^AM the guys in the barvd bar one 
are Amarican now. bul the 
connection wilh Canada is still 
strong because our man«gemenl is 
up there and a rep comes down 
here every coupla weeks looking 
atief ourselves. Loverboy and Red 
HHTler. I'd belier loll you pur line-up, 
before f confuse you. (Yes. Henry, 
you'd better). H's my sell on vocals. 
Paul Warten on lead guita r , Robyn 
Robbins on keyboards. John 


Trivers on bass and Doug Maddick 
on drums " 

Now you m^y have heard of 
Robyn, 'cos he played with Bob 
Seger lot seven years and he's the 
Canadian- in the band. I promise 
loo. that this will be much mote of a 
real band than the old Phsm was l 
want a band sound and a band 
epfMtiach. because the original 
mtanlioo behind 'Small Change' 
was Id bnng out an aibum lhak oouU 
broaden Prism's horizons. We 
wanted Amedcan radio airplay and 
as such il was a calculaled move to 
davelop Prism into a larger entity. 

1 know oxaeffy what l wani now 
and that is lo mamlain ihe pop 
approach which 'Small Change 
hod, and which I’ve always hked. 
but t-D spioe ihing.<^ up a bit wilh a 
real rock and r'n b kifluenco. I want 
people to be able lo sing along with 
meresling hooka, ohoruses and 
melodies and lo be able to rock a 
tifUe loo." 

N OW how can anyone 

complain at this mcreftibly 
Srmplu yel staiilingly true 
statement of the perfed rock 
taendi'Song.'gig. Indeed. Ihe 
Americans, while pretty dumb when 
It comes to guns, have really got 
ihfiir heads screwed on musically 
and have long accepted the gospel 
according to St Henry as Loverboy, 
Journey, Foreigner blah' blahi biaihf 
wifi allesl. Vet wril the headbanging 
herhens of the British Isles 
(■B4>metirnes \ believe Silly Isles) 
grab the pnncify^s of ihe doctnrW 
and lake Pffsm to their grubby, 
HOtorhead T-shirt-covered 
bqsoms? 

''England is a lolally ditlerenl 
scene (I'm sorry all Scottish, Welsh 
and Iri^ rockers, bul he did say 
England'l ffom the Stales Ihoi^h all 
my early influences we^'e Briti^ — 
the Beatles, Sieve Wlrwood and 
Eric Burdon. I only really liked eome 
of America's black musKtans. such 
as Otis Redding, bul I IhinH that ihe 
British audiences will like Prism — 
there's a liMIe Free in Ihe/e 
somewhere I do leel alienatett frem 
the new British Heavy ^etal bands 
however, because Iron Maiden and 
Dot Leppard don't atlract me 
(Henry's been taking lessons m 
dipkitnecy from Ronnie Ray Gun. I 
see]. My band is a ha.rd rpdk band 
but with plenty of melody because I 
personally iiha to move on and 
develop a style, which is one reason 
why I like the creative apprtjach ot 
British bands such as Uliravox and 
Duran Duran 

"On record J’d like the band lo be 
kinda rTfeOdium-haavy, but to 
toughen up somewhat live, and gal 
a wail-tu-wall sound it’s like shat at 
the moment, because wn rp doing a 
35-40 mimute set and we re trying In 
really hrt ihp audience We're ofJv 
doing one oallaa ('Rain'l and iwo 
tracks Irom earlier Prism albums, 
which are 'Armageddon' and 
'Young And Rosihess'. I only like 
stirneof that earlief materia] and 
certainly not all of ii ." 

Pn&m 5 plan for success is now a 
laiw set of support slots, notahJy 
With Lovarbdy and Quarteriiash a 
new album m the autumn and 
possible jaunts to Euroise and 
JapAn in late Summer. If you re a 
wimphem merchant at hearl, than 
you II Qsl off on Prism. Bul are there 
enou^ of us? 


PmSMS 

SMALL: 

TFw/e's 170 one left- 



PRISM 
CHANGES 
SHAPE 

Vocoli$f Henry 
Small drops a 
hambshell an 
Howard Johnson 







fi I TRY to Bvold cllch^d heavy nrtctal i^uHar 

I rhts. Tfiere'sL melody In our tunes, and I 

* try tp put melody Jnto my gultaf volot^ 
too/ 

Oq we deteol horeay in the- air? Can this be 
th« private belief of a Kerrang! contender, 
thus pitilessly exposed by our probing In¬ 
quisitors? No, these bold stslemenla come 
Irom Tony Ciarkin, teariess writer and lead 
gutlarlst with Magnum. 

And Magnum adhere to tradlllomil roch 
standards. These Birmingham vet'erans be¬ 
lieve in making muelc sophlsllcated as well as 
exciting, and reluse to rely on blitzkrieg and 
mayhem alone lo batter audionces into sub¬ 
mission. TTiey have an expresslvs ainget In 
Bob Catley and a technically tiawless 
keyboard playor. Mark Stenway. Kex Garin on 
drums and Wally Lawe„ baas, help Magnum 
deliver ballads and complex InsirumenTaT pas¬ 
sages as well a hard-npsed rock'n’roll. 

Yet for the past lew years Magnum have 
been consistently bracketed with heavy metal 
bands, touring whh all manner of NYVOHM 
Dutflila and surprising audiences with their 
classy style. For Magnum Ihe pathway to the 
alars hes been a strange one, paved with oe- 
radox and pantomime, Now at issl. after being 
totslly ignofod by all forms of the media. In¬ 
cluding magic fanlarn sikde shows ar>d telex 
messages, their story can he told. 

Bob end Tony spent many years in the early 
aevenliea workfng together In a club band that 
unaahamedlry played the hits of the day. It 
gave thern a training end sense of discipline, 
and also encouraged them to expiate the held 
of arranging, as they changed around other 
people s songs to suit Ihemseives- 

Sy 1976 they felt ready to try their own 
material In a fully-tledged louring band. Bui 
the newly-lormed Magnum ran straight Into 
lha crisis caused by ihe London punk rock ex¬ 
plosion. The barbarians were at the gates and 
the empire of music, lovingly buih up and nur¬ 
tured for a decade, scorned ready to capitu- 
lite. Magnum however, were made of sterner 
stuff. They weren t going to chuck away their 
ideals, and while many "bands already estab¬ 
lished In their phoPen field admitted ab|ecl 
Craven defeal. Magnum battled on. They gol 
lours supporting Judes Priesl, sinned to Jet 
Records and made their debul album ^King¬ 
dom Ol Madness' In 1976. 


After being totally ignored by 
all forms of the media 
(including magic lantern slide 
shows and telex messages) 
Magnum’s story can at last be 
told —BY CHRIS WELCH 

They toured with Whitesnake, released 
'Magnum ll In 1979 and puf out P live LP 
'Merauder^ In April 19B1, which managed to 
scrape into the charts. More tours followed 
with Blue Oyster Cult, Del Leppard, the Tygers 
of Pan Tang, and most recenlly Swiss metal 
men KrokuSr Now with 'Chase The Dragon', 
thafr latest album, getting heavy promotion 
and iheir own hood lining UK lour successfully 
completed, Magnum are beginning to feel that 
faith ih their music, against all the odds, is m 
Iasi being rewardad. 

Bob and Tony make a good loam of work¬ 
mates. with Tony the farm, hairy and protec¬ 
tive 'elder brolher' and Bob the cheeky kid 
with a touch of Ihe Jasper Carrots In Ihe 
huiTKMjr deparlment. They also enjoy a drink 
or three, end many magnums were consumed 
while they talked of history, philosophy. wine, 
music, chess, warfare, sculpture and fine 
cheeses of the world. 

One fact of life that does inirigue them is 
that Magnum now get lots uf fan letters from 
girls who, it seems, ere as imeresled In Ihe 
make of Tony's guhsr a;s they are In ihe size of 
Sob's shirt collar. Beys Bob: 

"They want to know where I gel my stage 
gear but otherwise they ere just as interested 
m the music as the guys, which is great. 'Who 
runs our fan club? Ifs a yaung lady called My 
Mother. She signs herself Holly. Some of our 
Iris fans thought she was a guy and lhay sent 
er a Valentine's card! Crazy, ennil?" 

The band had a bit of a problem releaa^lng 
their leslament lo the string power of pro¬ 
gressive rock — "Chase The Oregon'^ but In 
general things seem to be going their way. 

’'Oh yea, things hpve taken oft now,’' con¬ 
curs Bob. "The Krokus tour in particular pul¬ 
led In everybody who had come to see us be¬ 
fore, and b 1 nee Ihe album was released we've 
attracted s whole new audience." 

I told the l^ads I'd seen elaborate shop win¬ 


dow displays lor the album, bui this didn't 

K rovoke an ecstatic response inyiead Bob 
>oked deadpan. 

"tMt Records -doing their job? Good. ITs a 
long story about the release. Lack oi money. 
ReceE-siDn. We did ihe album about a 
thousand years ago ...” Tony took up the 
story. "We did h at the time wman H seemod 
Britain was about to collapse and everybody 
was tigttlening their belts, Jet were about to 
do Ihe same. They blew out a lot of bands and 
tpok etEKk of the situation.” 

Magr^um have obviously been through 
many a business hassle and they could not 
lace the IhOuqhl Of talking about it all over 
again. Suffice ll to say they gol the LP out and 
ll’s now selling “ in huge quantities'*, ft’s been 
a top lorly hit and gained them fans In c-uun- 
trles they haven't even played. 

'Chase The Dragon' was produced by Amer¬ 
ican Jeff Oils man, whose C red include work 
with Kansas and Phoenix, and under his au- 
jiiDlces II was, Tony reports. "The quickest 
at bum we every made". Tony wrole all the 
songs and the band rehearsed them tor a fort¬ 
night before going into the studk) where they 
got the basic tracks down In fpur days. The 
rest of the work was completed In jusl over a 
week, a lar cry from the old days when spend- 
Ing $ix months [>n a pruject wasn't rare. 

^'The beauty of It was that the mualc seemed 
90 fresh to us.*^ explfllns Tony. '^In the past 
we'd play a sang anstage For a year before re- 
cordlrig Ft. This lime we learnt a new song ev¬ 
ery day. And a lot of the sluff on the albums 
was dona in ana take without any over¬ 
dubbing. It Isn't a concept album but we knew 
What it WPS going to be like.'* 

Bob revealed mat the rest ot the band don't 
know what ihe new music Is going to be like 
until Tony books a rehearspl room and they all 
turn up ta hear his new songs. '^Then we all 
get stuck in and learn them. And I donT 
change any ot the lyrics. I sing it aa Tony Idls 
me — even IF it's uncomfortable l still sing it as 
it's written, I gel used lo It, and It becomes 
comfortable." 

There’s no doubt Tony writes demanding 
lyrics, steeped In poellc Imagery, with no 
room for simplistic cries of 'boogie, on down, 
baby pr even ’keep on keepin on, yeah'. So 
although he's no great singer he ha? to ex- 
piain to Bob — vocally — what he wants. The 
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f#alind put Into the Inlerpretsrtlon le-ft up to 
Bob. As the latter pula It: ^between Hie two of 
US sovnetbm^ hpp^ne and Hie sooqi eomes to 
life. I Cduld e4rig tony'e stuff straight off. no 
problem^ but Ihere's singing, and pinging with 
teeing. You have to know whet a song is 
about before you can do It pfoperly.'' 

WhllBl undergoing the Mony thol ie writing, 
Tony constantly changes m words until he^s 
satisfied. ^1 often sing jusi rubbish words so 
that I can get the tune organised. 1 hai^e lo 
work around a subject to got a set of words 
together, about wars and soldiers, For in¬ 
stance. I have lo have something tangible to 
think aboui ' 

Sometimos even the keenest listener^ get 
hold of ihe wrong end of the stick and mia- 
Interpret Mr Clarhm's Patent Songs- An eiam- 
ple Is "Sacred Hour' which some thought was 
about Christ's divine miselon on eanh. but Is 
in lact about a rock band playing on stage for 
an hour's set. 

■'I talked about the gods, but i meant the 
seats upstairs in the theelre.'' saya Tony. 
“People keep on at me about mystical rites, 
but I'm just trying to be . . . poEtte. AH bands 
love to pi ay for that one sacred hour onatage. 
It's B great feel lug for me to hear my songs 
sung by Bob. I have all the arranoemefits in 
my head, but when I take them along to re^ 
hearseie eveybody chips in wllh Ideaa." 

The band sounds very melure onstage . . . 

"■Old. you mean.'■ grins Bob. “Yes. we are 
very old" 

Tony Iranslalee this as a compllnvant and 
tells how Magnum spend up to len hours a 
day rehearsing., which explains the! maturlly 
and polish that has been Impresalirg audh 
ences over-exposed lo simplistic violence. 

' We go over things time and again, and I'm a 
lanatic tor change. Ke3C. our drummer, com¬ 
plains and says You bastard!' but ITs all done 
irorn memory. Nothing is written. We've been 
logether a long tims. 10 years." 

Says Bob: '"People have come and gone 
over the IQ yeara but that's when Magnum 
started with me, Tony and Kex. The latest new 
member was Mark In 1960. No. he's not a very 
good player — he's eKCellent. Superb. And he 
tits perfectly info the band. And, no ^ he's not 
cissBlcaily trained. I thought he was — but 
he s not" 

Tony revealed they'd parted with their prs- 
vious keyboard player, one Grenville Harding, 
due lo personality clashes which ''had got 
really crazy! " Apparently the IncreaEing; size 
of th* nightly audience was the problem. 

'^We're lucky now that everyone gets on so 
well, but the IceytKwd player we had before 
was just going over the top. He'll probably do 
well In cabaret, bul be couldn't handle the 

ressures of being on the road in a rock 

and." 

If Magnum could draw a graph of Iheir 
career, wtiere would they place the peaks? 
This draws hearty mirth. "'Oo you mean in 
terms of popularity? Well now is fhe time. The 
peak ol the curve Is at its highest now." says 
Bob. 

Tony continues: '"The only unfortunalo 
Ihing about this bar>d is that we play really 
good live but we've never had the opportunity 
tp prove ourselves ofT record- We've been wilh 
Jet for lour years. Qur first album came out in 
the punk era and Jet could never work out 
whal kind of band we were — punk, pop or 
rock. Same thing with the second a.lbum. And 
ail this time we hardly played to anybody- I 
think we played only eight days in une year 
when the second LP came out. ' 

Byt what on earth woro Msgnum doing in 
the early years? More lhan eight gigs, surely? 

"Ah. yes, but Magnum thon wasrvt anything 
like Magnum now."says Tony. "We used to 
have a rCEidency In a nightclub- We were all 
regular musicians , and really the truth of It 
is. it was a lot better than workin g In a day pob- 
We stayed al that club for about four years. 
Then In 1976 we started on the road. Ws got 
the sack from Ihe nightclub because we just 
wereo I suHc^ .nyrnore. We started to change 


and play our own music and the club didn't 
Ilka IL"' 

Turfed out, the band had lo make il on fhelr 
Own. But for a Ifrtio they were content to back 
visiting American singers to make a living. 
Bob would stand on the sidelines tapping a 
tambourine and singing harinonles while the 
spotlight fell on Del Shannon, or other 'star 
names' who could hardly sing a note, or at 
least not the higth ones, on ttbeir hll songs, "I 
used lo go on stage, gel drunk every night and 
get paid for It,'' owns up Bob- 

He nods towards Tony. ‘^I told him It you 
atiok with me I'll make you a star, and he 
keeps taking the plee out of me over lhat. 
Whenever we've got nol money he says 'SHok 
vwlth me and I'h make you a rock slar T 
But even If they haven't earned a lot of 
money yet, their faith In the band has worked 
wonders for the music- "'It you'd heard me 
Sing ten years ago, you wouldn'1 have liked 
It,'" vows Bob. "I've got some demos that are 
lotally embarrassing. Bloody awful, but still 
the same band. We were very young then. But 
now is now, I'm singing for real and keep kick¬ 
ing myself up the ess beceuso I cefi't aFTord to 
complacenl. i was once, and I don't want 
to get that way again. In fact. I'm the world's 
wqrsl advert fpr a vocalist- I smoke ard bOOZe 
... but H comes out all right on the night/' 
The hand have a strong rapport with their 
audience and, says Bob: ""We treat them as 
our friends, as if we've always known Ihem, 
and in a lot of cases we always have," 

Tony proudly claims that whatever the audi¬ 
ence, ihey always go down well. "When we 
fir*t Supported Judas Priest we hadn't played 
anywhere bigger than a bathroom, but from 
tF>en on we've piayed big halls and gone down 
a storm. Somebmes we have to work extra 
hard lo gel a reaction bul moafly It^s been 
fabulous-'' 

They admitted they did have a problem with 
iheir image which even contused ihc record 
cornpany, bul It doesn't seem to bother their 
audiences. 

We're just a rock band that tries lo be very 
musical'' says Tony stoutly- A lot pf bands 
are very bellsy but after that, forget II. Nolhing 
else there. Then there are bands where the 
singers are okay, it’s a bit ballgy hul the 
arrangements are crap and so are the lyrics- In 
my head I asked the question — why can't a 
band have good lyrics. vocalSn backing, every¬ 
thing? So that's what we've Iried lo put 
together." 

Magnum now seem in the curious position 
of being soinelhing of a novcHy, in lhat mosl 
of their competitors have faded away. Let’s 


face it there isn't much progressive rock' 
being played these day«. 

" h depends on what you want to call our 
musICr You could also call H pretentious 
Crap'" aays Tdriy, "'or ‘the same old bilge 
wo ve heard a million limes’. That’s whal 
sorno people call pur muslo. But I don't think 
that's true.’" 

He says this with remarkable equanimity- A 
less-tolerant cornposer might tear out his hair 
and loam at the mouth with rage. Bul Tony 
and Bob are seasoned slalwarts. The reason 
they've played their chosen style for five 
years and lound an army of Ians. They musi 
DC doing something righl. 

'’And our fans have only heard about us on 
the grapevine, because In four years wa ve 
had no publicity whatsoever, no articles In the 
papers — nothing/' says Bob, his smile show¬ 
ing hard edges. 

'We did get a lour star review from Geofl 
Barton,' says Tony insisting on fair^dos for 
one and all. "'But since then, nothing/' This 
seems an outrageous stale of atfalrs and I 
orfered to buy the bend several pints of lager 
to make amends on behalf or the music media, 
bul somehow cannot find the strengih lo gel 
up or sufficieni loose change lo get a round 
In. 

"I sup^se dress Wise w* look I Ike tramps/' 
muses Bob. or is il Tony. As they bpth look 
like tramps, it's difFicutt lo Fell. ""The point is 
we may nol look Ilka the Human League bul 
our Ians will loMow us anywhere. "When we 
played two nights at the Marquee we heard 
thBft fans came all Ihe way from Soulh W^les 
and Newcastle to gee us — and Ihey cduldn'l 
even get inf They pusi stood at the back door 
and lislened. Now THAT is genuine support." 

It's this kind of backing that has laker Mag¬ 
num a long way in Ihe last few years and, says 
Bob: IF we never have a hit record it won I 
bolher us because as long as we’ve got peo¬ 
ple like that coming to see us. that's all thal 
matters. They know everylhing about us. the 
lyrics, the songs . , - they write tc ask us 
things like 'Where does Tony get his hat 
lrqni?‘." 

Yes, where does Tony gel his hat from, I 
challenged llghthearledly. Bob frowns al my 
mirth- "I'm talking about really Fsersonal 
thinqsthat mean a lotto ua,'" he says sharply. 

Whal means most to the band now is their 
next album which Is ail written and ready lo go 
in the summer. To follow 'Chasing The Dra¬ 
gon* Il may be called 'Kicking The Gong 
Around'. 'Well I hat's my suggestion. Who 
knows what thefulure will bring, though Mag¬ 
num clearly hove a luture, and a bright one to 
bool. 
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DA¥fD LEE TOW' often tongue-in-cheek, occssfof^aiiy beyond Oescrfpdon. 


ASIA 

'Asia 

(Geffen Records GEFB5577h 

WITH A iine-up comprising sucti 
stalwarts as Steve Howe. John 
Wellpn, (□eotl tkjwfieK ard Carl 
Palm^ It w'as inevitablo Vial Asia 
would cause quHe a stir in ihe music 
world. And y&t they re the son of 
onffii thai criiics love to despise and 
ic diamisa as 'old hai' Siill. when 
your lirst album races into Ihe 
Americar Top 10 within a fortnight 
ot Us release, negative press 
reEtuliOn hardly likely to oause yOu 
mudi concern. Stich has happened 
to Asia reoenity. Their t P 15 one (:]( 
the current lop selling Stateside 
releases and Ihe groijp are already 
touring Ihe US to promote Ihe^r 
product. 

Whether Britain will be as 
roceplive Ip the bund remUii’iS lo t>e 
seen. Obviously. Yes. ELP and 
King Crimson Ians will be kee^n to 
check them out and I somehow 
doobl thal they'll be disappoinled, 
tor The Asia dehyi is packed light 
with excelleni musioianship 
Moreover, the actual songs make 
lof very good listening ^nd are more 
ac^55ibla than the music leatured 
on albums by those aforomenlron-od 
ads. Production 
entrusled to Mike Stono.. who 
handled Journey's Escape', and 
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ttie man hu^ dune a great job. The^ 
ovcfall sound is crystal clear and it's 
easy To see why the American radu? 
sl^liuns tiuve picked upon the 
album. 

The li rsl three cuts Heat Ol 
The Moment'. 'Only T irne Will Tell' 
and Sold Survivor are instantly 
nrspealing ami Asia don'r let up 
throughout Ihe rerTiai rung Six tracks 
It's vory much a stodfo album and in 
fact it'll be interestirig to see how 
well ttiuy manage l[] reproduce the 
sounds cm slagb. As yet there arc 
no plans For British appearances, 
althraj^h a surmner festival dale 
looks Irkely. but in the meantime 
Asia" is well worth r^heckirg nut 
The epic Roger Dean sleeve 
artwork will no doubt help shitt quite 
a lew units. 

STEVE GETT 


SPIDER 

Rock 'n' Roll Gypsies' 
(Creole — due out Sn mid 
May) 

HOW'S T HAT For an apt Utle'^ This 
lol sperid so much time louring it's 
little wonder they've oniy just got 
arotind to riertiffdirg an Rlhum 
First alburns aro always worrying 
!or bands, especially wFian, like 
^pder. their reputation is so lit inly 
burll upon live pefformariDes. They 


must realise that what the fans want 
tu know is sirnpie [lan Ihe tiand 
reproduce the excitement on vinyl? 
In 3 word yes 

Sidp one ppe^ns m heads down no 
nonsanse lashicm with 'Awol and 
the pace doesn't slacken in Talkin 
At](Mjl H[jc:k 'N' HoM' — the current 
Single. Next up is a rathar 
unnecessary cover ol 'Born To Be 
WikJ' t]u1 i1 H iriteresting ta note that 
Spider play it faster and mere down 
to eenh than most Which sums up 
tFieir whole alEilude prelly well! 

Flip It over and you It hear What 
Vou re Doin' To Me' and 'La.-dy (I m 
Dyrn' For Vuuli'. tjcJli firm live 
Favourites that soufid great here. 

‘Till t'm Ctirlairi' loHi^ws and is {rpRl 
assurodi'r the only slow track on the 
album 11 provides a good change of 
mood without S4^unding I ike a RtuRhy 
filler—it's arlually a very good 
song Then For those die-hard 
b[x?gpe murCFiunts worried by tFip 
bric* outbreak of acoustic guitar Ihe 
altM.jm ends in more typical style 
with the anihomic Hock 'n' Roll 
Forever Will last' and All The 
Time'. 

Overall an excellent debut ihul 
capTunes Spider boogieing like the 
veterans {Ouo] and t^elies their 
studio inexperience. I doubt if your 
mother and neighbours wiri like il 
tMit Thai can nnly tie a good thing 

NEIL JEFFI^IES 


VAN HALEN 
Diver Down' 

(Warner Brothers K 57003 ) 
THE GENERAL POnoeniui 
optnlon In dia Karren^! efffeei ti 
that Ven Helen Ii#v« filM to cut 
It wnti thki. thetr ruth ttudlo LP. in 
p nutahnlt, h'm rtcekvod 4 dofirilt« 
thumOodwtiT Th« matarlal Hsetf 
h*i b*«n brnndAid 'unorlglnat' 
■nd uniotptrkig' [notfomefitlcn 
pfWip' — aiMff)$nd basicflily ih# 
mighty VH«v purported to boon 
■ complete downhill •llde. . 

I limply cannot agrtef 
OK, Hiloh'i dibut waa an 
afkilme ctaaaic. one unllkaty 10 
04 battvfvd, but at the aamt tkna 
Vm aim oenvincad that ihe lA 
rockaft can defiw . Whal'a the 
point in conilnually coaipaplng 
thatr recent efforti with ihetir«t 
album? It’a 1962, eo let’i torjjet 
about the pait and deal with th# 
pr«»nt. .. 

To thaw aare. Dl-rtr Down' la a 
ihor^oughty ecceptabla album 
from a barid who Oontlnuelo 
product highly aniartakiing 
recorda- What ■ kK of people fall 
to accept la that Van Nalan have a 
eenae of hunKiur. White they can 
THf It up' wrth the beet they alao 
poaHti lha ability to approach 
ihalr work vrtth longuea ttuck 
hrmly in cheek*, Howeamy il 
would be to chum out album 
after album d brain damaging 
metal mayhem, bul than they'd 
be elated for monotony ^ It* 
Catch 221 What I parUcularFy Mha 
about the Haiena iaifiat you 
never know what to ikp^t. 

Varlaty ietha ipica of itfi. it la 
•aid, and oartiilnly ttwa i a lot of 
variation on ‘Dtvar Down'. Tha 
action commeiKaa with a cover 
of the old Klnka tuna 'Where 
Hava All The Good Tlmee Gone' 
and than the band really lat fly 
wHh the dactric Hang Em High 
— the latter ahould aailefy fane of 
the fir at album. Ned up la Eddie 
Wan Haien't clavef guitarplaca 
^Cathadral'. with hinta ol Ronnie 
Montroia'ap^ing on Gamma'* 
Razor King , Then come* 
'Secret*' belore theaefla 
intruder' pavaa the way for the 
Van Helen verelon of Roy 
Orblaon* '(OhJ Pretty W^an". 

A an^rt rendition of Dancing 
In The Street' Open* aide two 
before the apotllght falli emee 
again on Eddia for Ma acouetlc 
playing on the Itrtro lo Little 
Guitari'. And then comea tha bk| 
lurpiiee ... a tofally over-the-top 
imiB ditty antitied Big Bad Bill (la 
Sweet William Now) .^la la th* 
aort ot number that David Lee 
Rofh probably learnt from hia 
grandpa nrhliai akipping achool 
ona day and ■ctuafly faaiurea 
clarfnetp provided by ■ caflaln 
Jan Van halan. You gotta hear 
tha damn thing to balled It! 

Van Halan return to rocking 
with ^The Full Bug* before 
departlrm with thair varalon of 
Happy TYlala’ — the latter almply 
cannot be deacribed on paper, 
^aonally, I lovt 'Diver D^n' and 
will giva ampla playtime on the old 
tumtabie^ ll'a at good fun! 


STEVE QETT 










f^OnV GALLAGHCR: to bfs 


RORY GALLAGHER 
'Jinx' 

(Chrysalis CHR 1359) 

IT'S DEEN I B rntJrtt^;^ ftinuH 

the Iasi one bul that docsn 1 mean 
gC H£.jfy b his tims^ 

floing Grand oh us Quite the oppo¬ 
site in lect Jini!' must t?e his rool- 
SIRS.1 album in I1 Rim ply nozPR 

With the blues, a real gutbuckcl job 
it ever I heafd one 

ProrlLJCfMJ try H(3fv himsell and 
rocofcJed m Germany, Jinx’ flios it'- 
tace ol lashinn. Ctjnfroiitod with 
the Iriokory and iGchnology ol the 
lodem studio he's chosen lo Inks a 
iep tiacikwards ir^ lime and go tor 
he stnpped down sound of b n^ked 
hree piece 

Which doesni mean that you 
I hear an overdub I'ere and 
Bui JU5l like the HgHing 
tones olasRii!; 'Exik^ On MairS 
treof Ibis atbum sounds Mke il was 
corded in one smail rrxirn where 
was ndwhere to fude 
On Jin St' Roiy Gallaytler I uses 
fiard Toc-k rhythms ot the 80s 
the licks lie lirsi learned wiih 
diJfirg the Blues FkMwn fifiocn 
d years ago On beller.s like 
gnals' and ’Bourbon. he 
lueeres Itietn out of his OKJ StratO- 
caster like there’s no lomofrow 
whKe on something like Oouble 
Vision' he slides mio them a little 
slower be-IOre oharigirig down ag^in 
into a title track that'sounds ike 
PeiEEr G refin’s Fleeiwoorl MactidcH 
from the grave. 

Gerry McAvoy on hass and ncw' 
drurTirneT Brendan O NeiN m Filch his 
every rnovc and prove iheir versaiil- 
ity on 'Devil W3de Me Do If. Bui the 
best is 0 delicate Easy Corne Easy 
Go' whole Gallagher and the lads 
rocall their Irish heritage. 

II you ve evd'- wondered What F^hll 
Lynotl and Van M[r.jrhsr?n might 
sound like teamed up with Rory 
Gallagher on guitar this could 
just be If 

CHAS DE W HALLEY 


More Kvts oft P/20 


high gloss 

* ^ /.I fiv'fiQ SiatuB Quo. 

. and Lancaster lo take nto^ J?i 3 , 


STATUS QUO 

(Vertigo 6302 189) 

A STATUS album tfiat will 
sufpnse peoplfi^ Sounds like a cor- 
Iradiction m lerrns, doesnl il 
We've got so usotJ to the deniin 
destroyers end their hofie^t-lo- 
goiKkte^ boogifi i>eHi 

a shock akin to Maggie 
Tha^clhG^ joining the SOP were Quo 
to chsnge the tormuta ttial has swh 
them top the rcKik tree for the last lU 
years Bui Francis Rossi d«i say it 
was on the cards aid, sure »™ugh. 
ihig 1902 ' album does mark the fksl 
giap in a hW direction. 

It also marks ih.eir twentielh 

armivetsiary ana th^^<l^rjure ol 

original drummer John Goghtan m 
lavoyr of ex-nfiW waver Pele Kir- 
cher. SO now i£ protrabiy ^ 

Ikme as any for Wefiftfs ftossi. Parfiii 


and Lancaster lo take stock ol 
Uhamisetves end decide how 
cil the old Quo style they U taka with 
them through the re*t 20 yearR. 

Tfi^'ve kapl the beat — which 
will come as a raliet LO dyed-in-tha' 
denim Status Quo fans, who l dis¬ 
cover that Rate Kirchei's nght tool 
stomps lust as hard as Co^tilan s 
did. And they've kept the iiongs too 
Thos^ old lavounte ba^ chords 
still blend into that cuiious brand ot 
Raavv Country RtJtk that hes been 
Qlhi’-s trad&merk all these Y^^r^ 
Ct^ck out any ol 'Dear John I 
Should Have Known’, ’Pesunec- 
lion’ Of halt a dozen others and 
vchj II hear she same old dr inkakiiig, 
rockalop^- singa’ipng. strummalong 
Qud you kriow and love 

So what actually is new? 

Well ihe sound and the produc¬ 
tion, that's what. 1992 
new high-gloss. high-tecn. high 


riviuy SlaluB Quo. Bi^ Man tlhe 
album closer and a possible sign oi 
things to cornel is the obvious ex¬ 
ample With its pomp rock sound of 
exploding drums, laser guitars and 
vocals trial staibursl across the 
jitereo like confetti tx?mbs si 
wouldn't sound out of place ^ ^ 
Blue Oyster Cfilt collection, and the 
lorTTiLiia is repeated throughput the 
1 \ trarcks here. 

They pioduc£?d it themselves 
ratbeii at Queen s sumptijtous Swiss 
5 .iudios in Montreuxl so they hjjvo 
□nty IhemselvBs to blame it their 
Ians shy away irom the new 
polished mfttal sduud. in favour of 
the qril arwJ gnme of vestcryeai But 
1 don't lhir>k they writ because irus 
^llb^Jm IS stron 9 or^ough to oped up 
a whole new market lor Status Quo. 

After all. I I’ike it . . . end I've n^et 
been aW0 to say that about h Quo 
albufTfl before 

CHAS OB WHALLEY 


VARIOUS ARTISTS 
Hawk wind, Friends and 
Relations'. 

Flicknife Records — 
SHARP 101 

HAWKWIND HAVE Dcen turHmg on 
the darker side of Rock n Rtjll tijr 
over a dec<ida. turning out the 
occasional masterwork cird giving 
birth to various spm-oHs and ulter- 
ng.ifl incirmuLions. This album culls 
the best of these on one side o1 live 
rrrateriai and one ol studio. The 
mor^t pnilartious branch of the giant 
Hawkwirkt family tree, the horren¬ 
dous Motortiead. have forturiutoly 


been omined dun to legal prob¬ 
lems Small mercy. 

riiH HdwklOfdS, Sonic Assa£Sir'-S 
arMl Hawkwind thomselves appear 
on the live side With the prevroualy 
unreloascd Robol’ Irom the Latter, 
recorded in Liverpool 19?/, Winning 
hands down due largely to Ihe 
malevolent vocfli presence ol Bob 
Celverl. Ttie band were always si 
their best live and the mania sliines 
Ihroijcjh. 

Side Two contains a couple dI 
tracks each from Wik Turner’s Inner 
City Unit and Michaot Moorcock's 
Deep Fix. and one from Hawkwind. 

IGU aro an mdescnbable DOlloC" 
lion that have Co be seen to be 
tjelievEJiJ. Irriagino punks on acid — 
that's atjout as dose h-s you can 


get' Michael Moorcock, author of 
the brilliantly anafchic Jerry Corne¬ 
lius quartet tlJeerJ Fix is Jewry’s 
band, by fhe wayi, having ke-pil a 
relatively low musical fjrolile sirks> 
w>e New World fait album bombed 
in 19?S. has now ro-etTiargod 
alcKiyskle Pete Pavh with whom he 
was suppysed to be compcsHrrkJ 
The Entropy Tango i whatever hap¬ 
pened lo that?’!. 

Afi iMlefHKtirig development, 
while Hawkwind 5 track Valium 
fen begins with Ihe disconcorung 
"Now. I don’t want you lo panic, lust 
lean back and relai " Cue sound 
ot dentist 5 drill, qurhrig scream and 
linally the Hawkwind blitz 

Thoroughly recfHrm-'HndDd lo 
anyone who can stand the pam. 

DAVE DICKSON 

















Having onoa loppvd 
pfestiQiotj« QaIIup Pob a& 
Amefica'fl movt pcpykw roc^ 
band. Km new Ifnd l^e^^Bfl4vea 
■t a cfudoJ point in tf>d^r cftWf 
1>a l«fl albiifn Muaic From Tba 
Ekiar, wti^lst a tirav* anampi to 
br«ih naw ground, faiiad to 
captura pUbK imagination and Iha 
band ara akaady back In tha 
studio racording a ioi^-up with 
producar Micbm Jackaon 
In addMiori. stOfiOS both 
hara and in ina stataa tiava baan 
ri^ but, Kcording lo tha group's 
managafnant Aca Fnahliy. 
thoiign raoer% OMt o4 action 
thrcxigh Mlnaas. a Hkl m tuM Kisi 
mambar and will ba lOurinp vmth 
the band whan iha new album is 
oompleta Any M'wo activity bakira 
Sepftombef . however, looks 


PJCflV- ABBOTT 







T o FIND yourself 
^tuck between two 
half-caste HM 
freaks, both chattering 
nineteen Co the dozen. 
giving strict Instructions 
on whaC should be written 
about them in thispi^&ce, 
at six in the morning in 
Sheffield fyesp it really 
happened!) is certainly 
novel, and can broaden 
your horizons enough to 
make your head split at rts 
epicentre. But then, the 
Bailey Bros, (as they insist 
is their proper title, not 
Brothers?) are two 
Intriguing young men, 
with more quirks buried 
within the concept of the 
Heavy Metal disco they 
present than in your 
average politician's press 
waffle. 

Con$icler first of all lh« 
following &latemefit from D#a 
9ail^y, penalning to thethefi of 

400 single? ^nd CDyntl#a& d^rng, 

tapes belonging fg him, from a 
ngtdrigus blacit p^ple'g area In 
erlxlnn: 

'TefI me, what would CDlQurad 
people want with our reggrd 
collecllori? They re solely Inig 
reggae!” 

Then pgnder or the Galleys' 
extr-ava^arit stage preserlatfofi 
to bach up lh# records they play. 
The Heavy Metal Demorie preside 
over B full itage set — coffin a, 
bachdrop, dry Ice, Hash pots and, 
to top it all. Mich and Das yrleirsh 
barra^fr of beautifully played 
{ahemll imaglrhOry jullar solos 
or Iheir real guitars! Can you 
figure out where these guys' 
heads are at? I'd botter leave the 
talking to them. 

"We've always liked Heavy 
Metal music, at oppused to 
reggae or soul We bought all the 
BI bums ard always used lo be 
down tbe from at glga doing 
crazy slunts. We've never fen 
akin lo the black man's music." 

Why not become the 
reincarnation of JImi Hendrii in 
spilt persorallty fgrm and wow 
audiences in a band? Des: 

'1 don't hngw really — we had 
sg many albums that someone 
suggested to us that we start our 
own HM' dlKo, and we just went 


Britain's wildest heavy 
mefaf BJ's, tho Bailey Bros, 
talk to Howard Johnson 


straight lor il. 

“We rehearsed at home far aiic 
weeks before om a Ihing,' 
r^ods Mick, “cheching out 
whelher we could actually run a 
dlicci — the voices, ine oueing 
and the like. Des does most of 
the voice work and he charges 
hiE Bccert for the job. He gives It 
a competlllve edge ^ gives it 
more bollocks you could say." 
Vou could say Indeed! 

T hinking bach lo the 
evening's show itor It is 
Indeed a show) l can see 
how things have come logether 
for Ihe druthers and why they've 
made a name for themselves In 
the five years since their 
inaugurwllor. The Clarendon 
Hotel, in London's Hammersmith 
area and h«rdly a stone's throw 
from the famoug Odeon, ie the 
venue for the Bailey Blitz. 

Desprie a train sirlke, which 
meant that the h©|| was dlatlridly 
col-d and lacking in atmosphere, 

I he brothers (sorry Bros.) worked 
hard enough tt put on a good 
show, prancing about the stage 
blowing up gyiars, playing them 


(Imaginarlly ol course) and 
setling IlghI to various articles 1-n 
the room, the moat notable being 
Mich's hand — hithy an errant 
flash. 

I am personally quite 
non-committal towards I he show 
— I dQn''t object to two guys 
playing Imaginary solos (com* 
Oh, we all do It, don't we?| and as 
Des says: People can call us a 
bunch of pratts, as long as they 
remember our name!'' Nor do I 
feel that ihe visual side of the 
disco is particularly vital, though 
Des and Mick are convinced of Its 
validity. 

"It all started when Virgin 
Records In Sheffield gave us two 
cardboard guitars — that gave us 
Ihe Idea of building up a stage 
show. We incorporaled the idea 
Of demons becau se wa thought it 
added an air of mystery to the 
proceedings and also M^use 
we oen build on It so rnuoh. We 
want to have hydrpullcallv raised 
coffins for each of us to Step out 
of at the start of the show. Some 
people say that our hind of show 
is cheap, but It ain't i^^heap when 
every bang you make Is a quid 


go ing up in smoke (I lleca I ly rJ. 
We're not Into disco lights and 
lhat hind of rubbish. Iwe warri to 
pul rock music over and enh^ce 
It with effacls, and ihaf hind ol 
thing helps us to get our rwne 
rememberitdi'' 

While there’s little doubt thirl 
if 's of primary Imporfance for any 
band to i jeae i inl Itself visually^ I 
still maintain that this Is of 
limiled Impoffance In a diecop 
where it's solely the music that 
counts* The fan la In the frame of 
mind whereby he.'she carea imie 
lor vlEuals and slnrply wishes to 
da nee or oooastonally bang the 
head. 

EELINGS on the show 
aside, however, it can't be 
denied that the Baileys cut 
It clean and raw with mualc- Old 
sraadards {many of which are 
all 11 popular, unforfunately) are 
(Kiarcllully FTiingled with ekcelleni 
import and new relense material, 
with a bias towards US heavies 
(ForeIgnBr, Journey, Boston, 
Motley Criie and Van Halan)^ 
though this may have been a 
tricky move to impress the writer! 
So whol do the Baileys do lo 
promote this fine la lent? 

'''We have residencies at the 
Leeds Fforde Green Hotel on 
Thursdays ar>d at the Clarendon 
on Sundays, at well as many 
One-off gigs. We're gonna be 
doing a tour with Stampede end 
we'll be collating e cornpilatlon 
album on AvatartJtled 'Demon 
Onslaught', featuring unknown 
overseas band?. Wh«t's more, 
we've got p^ans we havenH 
mentioned before to form our 
Own band, though we won't ride 
on the Bailey Bros. neme. 

There's no rush, but that’s our 
uttirnate ambition. We know we 
can Orly go so faraE OJs, SO lhat 
would be a great stepping 
sflqne-'" 

Worih seeing when In your 
town^, the Baileys and I wound up 
the Interview and, judging It not 
worth going to bed at seven am. 
hopped alone to guest on local 
FBdIp Hallam^s rock show in 
Sheffield. The steel city hat some 
more metallic $ons and Mick and 
Oes have a wamirtg Iqf 
S heffield's other rockera. 

^'We're hot on Def Leppard's 
heels to take the crown of 
Sheffield.'' they grin, “and they'd 
better not come back Irom the 
States as brown as we aref" 

HOWARD JOHNSON 
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ANUiL'S LiFSr smile, yov're on i^arnerA. 


WISHBONE ASH 

‘The Best Of Wishbone 

Ash' 

(MCA MCF3134) 

BY NO slr^tch ot iiDaginatior 

can Wishbone Ash be called a HM 
but Il1i$ will hotel sonie 

suepbses for Ttios# wtio aren'l 
atrefKfy addicted lo The Ash's dual 
^uila^ souFid 

Kicking ofl with Blind Eye . a 
promising song wilh an irtoresling 
riH. crwnpWtely ruined by some 
awful honky-lcink piano in 1h« 
backjgrourxJ. Followed by Queon 0( 
Tenure', which F»el5 the scene few 
ihe nex( throe Hacks. 

Jailbdi-t' IS injiy snperb.. its fluid 
bul mean guitar work makes it the 


albdtn's slandout Hack, while 'The 
King Will Coine~, llTOugh now a 
decade oW. could slill teacti many 
budding axe heroes a thing or two it 
only h 1 Ihe level ot l^choigue. 

Side T wo Qpoos with' CXKlor', 
Icaluiing a slow buikl-up and a 
great duelling guitar rtiKl ^dCliOfu 
and thoafily'disappohntrdent 
IhereaMer Lg 'Petsephone' which, 
ciookirvp m ai sevGft minutes, is 
OKtromely dull 

'Silver Shoes' ihreaiens lo he 
equally monevtunuus but i£ 
fedeemad by the usual lasteful 
guilar work, while 'Living Procrl' Irom 
Ihe AHh'5urlderratect JustTeSlinq 
t P ckjses the proDeedinqs. leaving 
a sweet laste in my mouiti and 
tnaking me hungry for more 

All in dll. B. satis-fymg album, 


eODBlESS 'EM! 

ANVIL 

'fA&ia\ On Metal' 

(Attic) 

OK, so T&dts will admit he daesn'l know when this vocM^raus piece ot 
vinyl wih be unleashed on ygyr ppof unsuspecling ears, but dammit, 
e^ven this duplicated Oolbyless hissina piece of tap« that's In my 
pDsessioh cannot reshain the tola I brilliance of these Kerranqalike 
Kanuke Kavorlets dI fatal Melal Mayhem Massacre. Lei me teN you 
sgulre thal this is Ihe business!. 

While bainds hke Rush and Asia try to Irifiltrate and SUbdoe our 
sense?, Anvil CDrr>e hammering in and reach, nay sear, parts of Ifw 
cranium that nther merchants of riff ribaldry can I even iickle. The 
hand — Ftob R^in-er (drums), Ian Dickson (bass), Dave Allison 
(rivwum Vocals) and el Gonzo Lips Head vocals and dtzbuatin' stun 
lead guhtar) — have managed to produce Ihe finest piece of MM 
product lo b* let loose in aeons giving this Guinness drinking, rootin 
n' footin' rabscalMoh a blinding flash of hope for the future of this 
much abused form of music. 

With ace heavy roof a I thunder producer Chris Tangerine Peel at the 
helm. Anvil hpve produced a plaHer of anthemlc proportipns that 
makes 'Denim And Leather' a musical equivaleni of Marks and Spark? 
shirtlifier hosMfry. The sheer power 'o' playing belters you inio total 
Submission, from the opening title cut to the death defying sonic 
attack ol the demonic dizbusting 'G66‘. 

Lips demonslrales thal guitar heroes are here to stay as his fingers 
attack Ihe frolboards like amphefarnine crazed acfcbals. When they're 
heavy they sound like a foyous union between Ted Kuoent, Aerosmith 
and Motorhead (wouldja believe), with Reiner and Di* Dickson 
stampeding like rampani insane buffalo on amyl nilrate, and when 
they're commerIcaP they sound like Kiss in their finest hour. Check our 
Jackhammer' tor me tOrmer and Stop Me (While I m Kissing)’ lor the 
latter. In between you gel humorous highpoinrsot drama flkefhe 
multi-mePodrarnatic March Of Tl>e Crabs' and the volcanic 
vengence-ridden Scenery'. With Allison and Lips exchanging vocal 
chores it's difficult to pinpoint the highlight? of this mega-stupendous 
platter, that will undnubtedly leave any true die-hard HM maniac 
salivating and swooning. God bless hands like Anvil who realise Itial 
it's lime far the burnt-out WPmp-hke bozo's who Iry to pose under the 
HM banner to hang up their Instrumenls. Bring in Ihe new blood! 

Anvil are what you've alvtays hoped for. They're here, and with § 
soon come EP (featuring a previously unreleased track ’Steamin’) and 
a purported lout with Motley Crue you'll b* able to get a taste ot their 
Spine-shattering six-string insanity for yourself. If this is the sound of 
the future then book mo a season Ilckef. A totally OTT review lor a 
totally OTT band TOOTS DA LEV 


No. the Angcljc ones have 
liilcPietJ anin the best of lhal very 
Engiish movemfini. punk rock, and 
?wi.vagely mauled il into ihe shape of 
a line heavy melaf album riSlO 
KIOOING). I have tp confess some 
confusion as to whelher IPiey were 
punk? pfav»r>g HM of HMcrs bliliSing 
punk, but settled on iPie leller 
UndoLPhtedly punk ebang^ 
everyone's view ahoul how music 
should be presented and I waited 
ejfpeclarlly for somcforie in Ihe 
NWOBHM to use lhat chaotic 
energy lo furlhet ihe cause of rnotaJ 
In vain. 

Bul now scjmpooe's iictualiy done 
If 

There are some heavy duly 
tracks on this album. Nighi Attack' 
arwf ■Cily Oul Of ConirOl'’, fpr 
insiaoce and some useful slabs a1 
metallic punk in Talk About Vou' 
and ‘STorm The Baslille Fifciling 
and innovative SluH. bul wiPl Ihey 
Irke it in BliglMy? L>t]n'1 know. bUl I 
shoukJp'l think so. Nut fur anyone 
with a closed conception ol whai 
hoavy iTietal 5h(}uld sound Irke 

DAVE DICKSON 


despite the.omissioo ol personal 
laves ‘Vou See Red' and ■Hh<jeniK'. 
Hardly a Compulsory purettase but a 
uselul one for those unlamiliar wilb 
A_sh's TTiRlf'rial 

DA VID LI MG. 

ANGEL CITY 
'Night Attack' 

(Epic Records ARE 
37702). 

ANGEL City come fiom thal 
sUango land trial m receni years 
has brought you Damn Edna 
Evorage. Fosiof's lager and Kerry 
Packer. \ imagine Aus-kaHa as a 
kind nl Newcastle-upon Tyne only 
w»Th mere sard; a place where rnen 
are rn«n and women are all called 
Sheila, a hardy kind ol pauple who 
Ilka their music to match. Enler 
Angel City wilh Lfieir Ihird vinyl 
release m Ihis couni ry. 

And it's a little diffefeni from ihe 
Aussie's ndvance assaull force: 

AG-DC trampled an iinwiriing public 
ijrdertoot and then Hose Ta1ioo 
came in their wake lo pulvonso 
whatever wa? leh. Hut Angel City"^ 










PART TWO: interviews with joe lynn 

TURNER AND ROGER GLOVER BY DANTE BONUTTO. 
PLUS ANOTHER INSTALMENT OF THE RAINBOW 
HISTORY AND A SPREAD OF GREAT COLOUR PICS! 


T RAD^TlONALLYp \un and ^njoynnftnt 
words you assoctal* wklts Rain¬ 
bow. Reflectind BSackmore^s struggla 
to find both a ^ompatlbk line-up and a hjifilk 
ifig^ otKilirrtFtlAlly viable musical slyk. the 
aitindsphflre in and around tha band haa rarefy 
approei'Ctted the lOCUlar. Indeed, on certain 
aEbuEtis Ihe sound of grinding teeth can 
almost be heird in the mix. 

“There used to be a standing jol^e that tl we 
were laughing everyone would go ihis is 
Rainbow, ptease no fort, b* sombre’. " Vocalist 
Joe Lynn Turner moderates hia ton* as if ab¬ 
out to Impart Informatkin that mlghl nudge the 
world of its axis. He comes close- "Listen-. I 
don't went In blow anybody’s image or any¬ 
thing but (eyes filch to and fro| we re having a 
f“kln‘ great timer 

C’mon. you're not serious- No feuding or 
rignting? No hint of change? 

“Well I'm not saying we couldn't all tse axed 
tomorrow and a whole now Rainbow brought 
In. Bui everything seems to be going smciofh- 


iy and I think you can sense It on the new 
album. There's an horwsly tnere ... a pas¬ 
sion! We aofually like Hie people we re with 
and I hate in say It but, yes, we're enjoying 
ourselves." 

So there you have It Rainbow in no long 
faces' shock. And talking (or rather listening) 
to Joe you get the feeling fhat this Influx of 
merriment, almoAl A disruption of the natural 
order, l& due, at least in part, to him. Being 
more of a visual cOunletpolnL to Blackmore 
than Bonnel Or DIo, he s provided the hand 
with a new element in showmanship and 
hefped dispel much of Ihe pro exisling ten¬ 
sion with an open let's go for if menlaTlly. 

Not one lo bottle things up, he could push 
Nugent hard in the syllables per second 
stakes- But whereas the latter's stream of con^ 
ciousness raps would seem to flow directly 
from the moulh without straying too dose fo 
Ihe brain, Jue"s commentary is founded on an 
Impulsive yet disr^ernible logic. A one-man 
think tank, he serves up ideas wNh the full- 


blooded pace ot an in-form McEnroe, meaning 
only a limited number can ever be returned- 
One sentence is barely finished before he’s on 
to the next the conversation all the time spir¬ 
alling into new, often unpredictable, areas- 
Bach, Mendelssohn, Be«lhaveri, Van t^ogh, all 
recEive the full Turner irealment. ''I don't 
mean to babble on,” he centides, sweeping 
Into fop oEar, ''but what is ad .. ■?" 

Though hailing from Hackensack^ New 
Jersey, Joe now spends most of liis off^uty 
iKHirs in New VOfk's Greenwich Village. A coa- 
mopolitan, craft-ridden area, as close lo 
Quaint as the City gets, we made a quick local 
tour before cooling our heels in one o1 the 
rrmoy coffee bars where, appropriately over¬ 
shadowed by a ceiling-high fresco, Rainbow's 
faat-burgeonlng frontman responds tn his 
own query, 

’ If you can't communicate your art whal are 
you proving? If you're going biah. blah. blah. 

Continues next page 













TNE RIINBOW STORY 


From proviout page 

blAti. blah, la-di-da' and »om«one sa^& 'what?' 
you re not getllnd anything across. Nothing 
was l«arn^, nothing was iranaferrad. You got 
no comm uiikbttt Ion, you got no anh' 

Simple. The answer to a queslon that has 
racked gresl mindi Irom Aristotle to Tolstoy 
■ nd, on the level of roch'nToll, an ailistip Juptl- 
llcailon of Rainbow 6 recent efforts lo widen 
their appeal. To be commercial. 

' For aome reaiion that seems to he a dirty 
word with everyone,'' says Joe, clearly fed-up 
with laik of Rainbow selling out, but all the 
bands I know, Zeppelin Included, they're tom- 
merclal^ Who're they kidding? Listen, we're 
llred of not reaching the American public, 
bred of not reaching people who like a deceni 
aong. If you car play It. do 11! 

We were in- some hell-hole, Edmonton, 
Canada. 1 think, and I said to Bruce | Payne) 
Our manager we can crack the comrnercfal 
market and keep our ir^iegrlty . And he looked 
at me and wenl . . . "have another drink'. Bui I 
said ho, 1 swear it. we can and I've started lo 
set lhal happen on 'Straight Between The 
Eyes'. We re getting Into s bluesy leel and 
Ritchie's not so uplight abciul It all being 
smash headbanging stuff. I think he 11 enjoy 
playing 'Stone Coltf onatage." 

For Jpe, establishing himeell with Rainbow 
was no easy laak. Although he'd completed 
five tours and recorded four RCA a I bum a with 
Fandango, his previous band, llning-up along¬ 
side Ibe likes of Blackmore. Glover and Airey 
still induced a alight weaktie^^ in the cartilage 
area, in addition to which the hacking 1 recks 
for 'Difficult To Cure', virtually complete when 
he joined, had been wrltlen with the Bonnet 
vocal chords in mind so he wa a forced to sing 
In a higher key Iban usual to ce-pe. 

Having been central lo the recording of 
'SBTE' from the off, however, the key is his 
own as are most of the lyrics which he prefers 
lo write from experience — a tradition stretch¬ 
ing back to Jealous Lover'. The first Black- 
moceTurner ccaitipogifl^on. Il began life as the 
B-side of 'Can't Happen Here' but. finding the 
latter loo weighty In terms of social and poli¬ 
tical content. Amerlosr djs latched onto the 
flip and proceeded to play it to death for some 
16-17 weeks. Remarkable for a song heehed 
together at a theatre ir Alinneapolks while the 
band was on tour. 

"I remember H well.' says Joe, "H waa Hitch- 
ie'i birthday and he'd Jusf had his Framus 
acoustic stolen so Ihere was a bit of a moody 
going on. Anyway, Bruce had been calling us 
repeatedly Mying we needed a B-sIde for 
‘Cen t Happen Here but we kept putting It off 
until finally we got a mobile unit and Rltqhle 
and I made an arrangeitient In a little room Ini 
the theatre. Then he wenl oul and showed the 
music to the band while I sat frantically put¬ 
ting my thoughts In^ltier lyrically. In Ihe end 
we did It In from of an audience of one — our 
tour manager CoMn Hartf" 

Completing 'DTC wasn't the only nerve- 
rapkinq aspect of Joe s Ilf at tew months with 
Rainbow, however. Once 'Surrender' et al 
were In lha can he then had to get himself 
accustomed to going onslage without a guitar 
— In Fandango he was 50 per cent of e twin 
lead attack — and* Ui varyl^ his performance 
irom country to counlry. tn* quiet ripple in 
Sweden, the inslarn ecitacy In Jepan, fqr 
someone who'd never toured outside America 
and Canada' ft was a confusing business, and 
in hli ehorls to do well he sometimes wenl a 
little over the lop. 

I had a lot of phone calls from the States 
telling me to quit bouncing around like some 
Hod StewiH lag I apprecialed thal! The thing 
Is, I wBs used to working for my applause, 
doing everylhing possible physically, mental¬ 
ly and emotionally to get across, and Ihen all 



of a sudden I come oul and there’s 1 Z,acd peo¬ 
ple on their feel screaming and I haven't even 
done anything yetV 

In this country, however. It wasn t just the 
applause and the encouragement of the tarTs 
that rocked Joo on his heels . .. 

ENGLAND! (w^iiresses scatter instanliy as 
arms begin lo fly). My God. I hate to tell you 
about England. The press there, God, they re 
such c—s^ and you can lefP them I said it." 

Now crlllcism arising from the band s lour 
her* may have been a mile harsh, but no1 even 
□Jack more'ft ftia unchest defender could claim 
thal all journallMlc barbs were poorly aimed. 
There were times, particularly during Beeth¬ 
oven's Ninth, the only number for which Joe 
look up guitar, that he resorted to tactics bel¬ 
ter soiled to Fandango than Rainbow. He 
admits It himsell ... 

'‘One night while Bobby was doing tils solo. 
Ritchie came running round the back of the 
stage and went what the hell are you doing?!' 
He waft right to Shout. I was really over¬ 
stepping the mark. I had the guitar over my 
head, ! was twieiing it about and throwing 
pickft Cut to the audlencOr I used to do that 
stuff and it's bard to break old habits, but 
there I was doing if with the greatest guitar 
player in the world going oh shU. I've got my¬ 
self in hot water this time’." 

In fact the matter was settled with a hand¬ 
shake. Joe accepted Ritchie s advico as Ihe 
letter had (tlnallyi accepted his on the Smoke 
On The Waler’ Iftsuo, Joe recalls the details 
with rellfth, 

' We d been fooling around with tbe song in 
rehearsals and Bobby and I went Ritchie, its 
great, let's do It but he kepi saying no^ I left 
that behind long ago'. Then one nli^l, I forget 
eiadly where, he started the riff on the encore 
and we just lurned round, looked at each 
other and wenl 'rightr The drums and ihe 


basft camo in and we did it with smiles on our 
laces from ear to ear. we were bustin' a gut 
and Ihe people went crazy. I think that's fine, 
we should do It row and again. I mean that's 
the legend, why t—g not?" 

Having Twealhered all the Initial triala and tri- 
bulallons. Joe now feels considerably more at 
ease with the band- Certainly he'a no longer 
covered by Blackmore's long, often inllmidat- 
ing shadow. 

" Mom's apple pie up front, call me whal you 
want, but Tve row developed a following of 
my own. A lot of our new Ians are saying ffiey 
never particularly liked Rainbow before I was 
In It. so maybe I'm speaking oul of turn bul I 
think 01 this point I'm helping Rilchie as much 
aft he's helping me."' 

As his presence has bofli boosted the 
romamlcftiry inclined content of the hand’s re¬ 
pertoire end given inem a more overtly sexual 
appeal: It' ft not surprising that many new sup¬ 
porters are of the unescorted female variety. 

Well, before It was like celibacy, all geez¬ 
ers. But now we get these 1 e-year-old honeys 
walking in all feathered up, and really they're 
taking their lives In their hands. Our siege- 
hands ohen have to douse the people at the 
front with water to slop them passing out and 
you gel a girl in that siluatiqn and she's ju&t 
not going to cqpe- But In Japan they all alt 
Ihere and get up when they’re supposed to 
and If they make one false move Ihey ve gol 
like 90 Ninja a on them. II's compleic conirol." 

Despite the hazards of garrulous enjoy¬ 
ment, however. Japanoee ^ns si ill remalri 
loyal to tn* Rainbow cause. As far as they're 
concerned, JLT can do little wrong but closer 
to homo hig onstage persona has spawned 
some colouiiul rumour and gossip. 

' Well, there's bft«n talk about me being a 
poof and wearing a wig bul neither of those 
things are true {he lugs a lock of hair to 
emphasise the point). The fact Is I grew up 
with slllettos In a rough Italian neighbour¬ 
hood, Every day I'd gel beaten up by ihe big¬ 
ger kids. I've had my share of chipped teelB. 
and a lot of lhat I bear on my shoulders lo Ihls 
day. Sometimes I get drunk and I just gel real 
awful, obnoirious, and the band's helped me a 
great deal. I've had hours end hours of talks 
with Ritchie and Roger and we ve become 
trlends rather than just business partnetfi." 

Ah, friendship — ihe recurring them*. It 
ft*ems Strang* to think of Rainbow In this con¬ 
text and stranger sllll to think of Blackmqre 
aonding up nis mean’n'moody image by tsk- 
Ino the part of Death in the video for Death 
Alley Driver'. And who should be responsible 
Tor the casllng . . . 

"Yes, thank you, I do take credit lor that. 
There s a line in the song he takes you on a 
corner with a wave of his hand. Death is in Ihe 
back seat of a big old black sedan'. So I said to 
Bruo* why don 1 we get Rilchie to play Death, 
why doesn't h* sH In Ihe back, and nobody 
wenl right good idea but the next Ihing I 
know ftflchle's coming In wHh the make-up 
man and his fat* ie all whit*. And the figure 
Who ftits nejfi lo him In he car wearing a akull 
mask IS aclually his wife Amyr 

Involving a slum moforcycllsl and a good 
dsal ol location shooling around Conrirecli- 
cul'a Engllfth-louklng hllis. il'a an ambitious 
projeci — a welcome change from Ihe slan- 
dard heavy rock video lhat tends lo be of the 
lipsynched. paeudo-llve variely. Of course a 
video, no matter how exciting, car l make a 
bad song good but Rainbow needn't worry on 
that acor* as wUh Death Alley Driver' fand ll’s 
true of the album as a whole) they've struck a 
vein rich in commercial promise that should 
allow them to gain a wider audience whhout 
compromise or loss of credibility. 

"If the album gets airplay and is succeasluL 
fine.' says Joe. serious fora moment, But we 
played the music we wanted to so ae far as I'm 
concerned it's a succese already ' 
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R AIlstBDW. to all interia and pur- 
paaes. is Black more's band. Aside 
from being ttio local point onslage. 
be suppllae lt>e initial musical input on all Ibe 
sonqs. determibes the f3ie of group members 
an d., up Linlil I be recording of the '?$ album 
Down To Earth', was responsible for I ha 
band's direction in the studio as well. 

In the wake or me turmoil, bad leellng and 
general lack of inspiration rbai blighted the re¬ 
cording of 'Long Live Rock'n'Roir, the pre¬ 
ceding LP, Ritchie decided he could no longer 
cope on his own and. atler consulting with 
manager Bruce Payne, asked Roger {jlOver to 
join liret as producer and additionally as bas¬ 
sist. On Down To Earth' the final decision in 
Ihe studio was his. an arrengemenl thal's re¬ 
mained Intact on bolh Difficult To Cure’ and 
Ihe ne'w 'Straight Between The Eyes'. 

'If I hat decision goes against someone we 
might make some kind of comprorhise.' Ro¬ 
ger explains, "it really depend^ qn the situa- 
lion. The thing is, every producer has hIS own 
Style. There are some thal compleloiy domin¬ 
ate and don't let the group have any say what¬ 
soever and others wfSo let Ihe band do exactly 
what they want J fall somewhere between the 
twq. I listen to everyone but, basically. I have 
the final say." 

Believing neither in chasing fpns or assum¬ 
ing what an audience wants to hear, Roger's 
aim is simple. To produce^ the best album he 
can with best' defined aooordir>g to his own 
standards. Being involved with Ihe band on a 
number of leveis. however, gaining an objec¬ 
tive view o1 proceedings ia a clear and 
ai^knowledged struggle. 

'Tm aware ol how difficult it is — it is a 
problem. On the last couple ol albums it s 
shown itself in my concern not to min the bass 
too high. You lend to push yourself back so 
you don't get accused of hogging Ihe Mme- 
liqhi because you're at the controls. This new 
album Is Ihe first where I've asked for the 
advice of the engirK^r -on the bass tevel." 

As Ritchie plays at one volume {LOUDf) be 
h* in a ciub. a concert hall or a studio, his 
level also requires careful monitoring though, 
paradoxically, the problem Roger works har¬ 
dest to overcome when recording with him is 
his virtuoso approach. 

“In a way Ruchle’s too good." he explains, 
"he tends to do things very technically but, lor 
me, musical ability is the /easf imporlant lac- 
tor. The most importani thing. I think, is to 
comrriLinicate with an audience and you can 
sometimes say more in a scrsam than you can 
In the mosi articulate, well-^sung piece. 

*'l like lo see Ritchie jusl open out and let 
loose. Sometiines when he's tuning up he 
plays the moat brilliant things, then when he 
actually comes to a solo they're not Iheire. Ol 
course they can be, It just regulies a lot ol 
talking. There have been occasions when he 
W9 9 totally at a lass to know what to do and 
I've just said the right thing.'" 

'Weiss Heim , Ihe haunting instrumentsl B- 
side ol Ihe feminist-siated All NighI Lung', is 
a case In point. Ritchie had Ihe lune but no 
clear idea how to piay it, and it was Roger who 
recommended what proved an ideal tack. 

"In the space of about five or six seconds he 
played it a certian way and I said 'Ihafs great, 
lantastic. you should play ihe whole thing that 
way', which he did ahd II turned out great. A 
couple of days later he came up and said you 
were right' bul. then again, Ihere are olher 
occasions when I've been wrong. So we work 
ofl each other a lot. " 


While angry slogan-chanting hordes lay 
seige to New York's Hi Hon Hotel, a response 
to the imminent arrival ot lailed screen slar \}S 
President Ronald Reagan {apparently in town 
to receive an award, though no one seemed 
quite sure what for} across the road in the 
Rainbow management olfice Roger Glover re¬ 
mains urtperlurbed- The band's anchorman 
onslage, his experience and cpol, quiet □ptltn- 
ism make him an anchor for the group ofl- 
stage as well, the aforen>entior>ed qualities 
proving the ideal foil both for the relative inex¬ 
perience Ol Rainbow s US trio (at lop level, at 


Colour spread orerleaf: 


least) and Ihe daom-iaden outlook ol a certain 
sombre-clad guilarksl. 

In concurrence with the later, Roger cites 
SBTE' as dne ol Ihe easiest albums be's 
worked on. When Graham Bonnet was front¬ 
ing the band he had to l^ke charge ol the writ¬ 
ing and keep him supplied with id^aiS and 
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lyrics byt on the new LP, the firs! Rainta&w 
aibuin he's produced Ihpttwer started and 
finished by the sente line-up. everyone pulls 
their weight. 

Initjfilly the barhd rented a house in the US 
skiing resort Of Vermont where, with all the 
edu^t^rnent housed in the basement, ihey 
came up with four or five viable ideas that 
were laler deve-ldped, honed and rounded oH 
In a studio near Montreal. CanadSp sought oul 
by Roger ori Nazareth's -reqominendatli^. 

Finding themselves there in November 
December the temperature rereiy crepl pbove 
3C below, Stone cold indeed, but like Spring In 
St Tropez c; am pared la a nearby village where 
an extremity-freeling 115 below was rhe 
norm, QIackmore naturally look advanLa^ge ol 
the polar ooTiditions Id slage a variety af prac¬ 
tical Jokes with Roger his number one target, 
In between which the band recorded some ol 
their finest songg ro date. Roger was particu¬ 
larly pleased with the funky 'TIte Squeeze'. 

'It was ? very natural song to do"" he re¬ 
calls. ■'Sometimfrfi when you work in the stu¬ 
dio and spend days on a track it ends up 
sounding a bit mechanical-, whereas the 
tracks that sound fresh are the ones you 
accept, mistakes and all. because they hap¬ 
pen Xo feel good -arid id me that's one Of those 
hacks — and Stone Cold' is another. It could 
have beer played better by all bt us but it just 
teh good the way it was." 

When Roge^' fSrat assumed the mantle ot 
HainbQw producer his prime Intention was to 
bring RHchtfr's gutlar to the forefront ot the 
band s sound but. with DTE fmally emerging 
as an overt attempt to be commertial and ex¬ 
pand the band's following, Slral attack was 
sacrificed and song conleni pushed to the 
fpre- 

Wlth 'SBTE . however, the Blackmore guitar 
once again has its safety catch removed and 
with JLT now fully involved on the writing 
front the sort df hodks the band previously re¬ 
lied on Ballard to produce are slowly starling 
to filter through. Coupling an all-enveloping 
commecial qualify with a near Purplesque 



dynamism. Rainbow has shifted course, subt¬ 
ly yet strongly. Vision as ev#r sharp^hed by 
hindsight. Roger still sees room for Improve¬ 
ment but generally he’s pleased with the over¬ 
all sound and feeh som^hing that hasn't been 
true before. 

'"Wheri 'Difficult To Cure' was hnishod I 
went through terrible nervous breakdowtis 
wondering if H sounded right and jusl before i1 
came outi was shltllng bricks. I didn't think if 
was good enough- Difficult To Cure' I though I 
was basically a good album but I was worried 
■about the sound. I couldn't put my finger on if 
bul there was something about It I didn't like, 
a certain clarity Itiat wasnl ihere. 1 wanted lo 
re-do It completely. Abuut a week before it 
was due out I was callirrg up our manager 
asying can I re-mix if? I really thirik I can do 
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betler and he's going no, h'll cosi loo much 
money'." 

Although Roger now owns a house |u&t out¬ 
side New VoiK City, it's uncerlain how long 
he'll remain resident in the US. iTs a mafter of 
weighing up the pros and cons. On I he pro 
side is the NY atmosphere which from a crea^ 
five point of view he linds both cumulating 
and insplrallonal, and opposed to that an in¬ 
stant disposable llfeslyle thaf Ihrills him not at 
an. 

''Everything seems so impermarwnt here. ' 
he explains. "I've Jusl bought an American car 
wHh a 12-month warranty and after 13 months 
the 'Whole thing's la Ming apart. You kind of 
despair. Nothing works for very long here, 
you ve alwap got to gel it replaced or re¬ 
paired, which kind ol sums up rhe American 
attrlude to fife. It's more dollar and business 
orientaled. there s no joy of craftsmanship." 

This Impermanence, theCLirious and unique 
ability all things American lo come away in the 
hand, contrasts sharply with an indigenous 
music scene that regulated and stifled by an 
all-pawerful radio system, has acquired a 
filed, stoic nature- In a society resssured by 
the known and wary ot the new, all records 
fend to sound the same and the innovalive 
and the offbeat don't stand a chance. 

"American music really brings me down^ 
sigha Roger, "though 'we re moving in much 
the tame direction. On a personal level I don t 
know if I'm loo happy about that. Tm happy If 
the band's successlul doing It. buf I can 
understand penple's criticisrn of Rainbow 
going American, as It were. ’ 

In Britain the last three or tour years have 
seen music of a varied, often experimental, 
nature reaching Ihe charts. Roger views Ihc 
trend with interest and no little pleasure. 

"it might sound strange coming from an old 
furl like me but Tm really Info new stuff as 
well." he reveals going on to declare his sup¬ 
port lor Talking Heads, Bow Wow Wow and, 
above all, xTC. 

Thai Drum5 And Wires’ album was a turn¬ 
ing point for me. All of a sudden I started 
listening to new wave without this mental 
block I'd had before and, quite frankly. I’d 
rather listen to that than HM and I’d rather lls- 
len to classical music than anything. 

"The thing is I’m involved with HM so much 
that I know everything about it, all the ins and 
outs, so as a listener It's ceased lo have the 
same Impact on me as clas-sical music. I"ll al¬ 
ways play HM but tor menial stimulus 1 just 
like lo hear something different once in a 
while-*' 

Al the end of the last world tour Rainbow 
went through a sticky period that saw the de- 
pa rfure of Don Airey and very nearly the de- 
panure of Roger as well. There wa$ no bad 
feeling as far as he was concerned bm after 
eight monlha on the road p bit of peace and 
quiet seemed like a good idea. 

Today, that good idea couldn't be a more 
distant proposition. Alihough he came close 
to producing Journey's Iasi album, hig com¬ 
mittments to Rainbow generally leave liflle 
lime lor independenf activities and. af pre^ 
ssnl, there’s no sign of a new solo album 
though when it does materialise, and Roger's 
adamant that it will, if l=pohs likely to be off-lhe- 
wall lo say ihe loasl and will probably bo re¬ 
leased under a pseudonym to facilitate public 
acceplance. The one thing Roq^ certainly 
hasn't gol time for Is talk of a Deep Purple 
reunion, though in both Britain and the Stales 
efgries lo that effect continue lo bounce 
around the business. 

'1t wouid be very much a money-making 
venture and not a parUcularly creative one Bl 
thal. To turn It Into a massCve billion dollar 
tour would defeat Ihe object for me, but I 
wouldn't mind doing It In a couple of pubs In 
England — juat tor Tun f" 
















I ONG LIVF ROCK N' ROLL^ fOrSOok much Of 
[he 'ouqh energy presoni on 'RarnbO'A* 
■ Rising', and irstaad ocued for a deaner 
commercial studid $<Kjnd = MhKih a1 '-east mear^t 
we could hear Ritchie's playing propefly. How¬ 
ever. It also bone te 5 limony to the tensions that 
had de-lay^d the album, and the stmg^la For 
iflspifaljion. It ^^as no surprise to discovor'lhalthe 
best cut or> the album, Gates Of Babylon, was the 
most recent, recorded on the last visit to the 
studio in December t977 As for the other tracks, 
rnany of them were merely eompaienl, memor¬ 
able onty when Blackmor# stretched himsolt. as 
with the excellent guitar work on Lady Of The 
Lake'. "Even the albums guset spot, 'Ratnbow' 
Evi^'. :^eemed to overwork a nice idea in orde^ to 
lilf space 

In shori th$ elbcm s^med to sit uneasily 
between the sort of music Btackmore wanted to 
do and the sort of music he knew would meke the 
commercial c^os$-dver necassary tf the- group 
wore to carry on. The road-show they were 
supoorting couldn't oe financed From the mcmoy 
they earned in Europe and Jai>an, some in-roads 
had to be made over in .America. To this end the 
rainbow itself was symbolically ditched and they 
begsn a slog round the States from May until 
August. Not only that, but they went out support¬ 
ing more suctjess-tul groups in order to reach the 
largest numoer o1 people oossible. 

unoe the tour was over, the anx-teties Cozy had 
anpressed betore they'd set oul were oonfirmed. 
Nol ofily were Stpr>e and Daisley oul but rumours 
were rue that Rofims Dio would soon do joining 
them The lads were hidden amidst a stream of 
cpnflieLing reports, and it wasn't until January 
1979 lhat Dio's departure was at last oonrirmecl. 
For many Rainbow fang i| ^rx?ked like the group 
had indeed reached the end ol the road, and l 
Suppose tn many ways it was the end ot a musical 
idea Biackmore had stfived to build since 1975. 
He was iaced with ihe ptoBpeot of a corr>pleie 
rethink. 

Il was obvious tFiat if the band were to continue 
record Sates would h^ve to be much healthier. 
Once Biackmore had accepted this, he feaiisad 
he needed some hetp in onde' to achieve a more 
cornmerCial sound m the sludip. Maytic he t$lt 
[hat with the vinyt side taken care of he coukJ then 
forge ahead with what he wantenJ lo do on stage, 
but whatever was going ihrouah his mind he 
began to cast glances at Roger Glovor's extreme¬ 
ly successful run as a piroduc^ 

Although Glover hadn't done much feccudmg 
himself, he still retained a rrtanager, who also 
handled Rainbow, and il was through him that the 
tormer Purple bassist was invited to produce the 
next Rainbow album. A meeting was arrar>ged 
towards the end ot the year tnot. as Roger lalef 
oontessed. wilhout a oerlain amount of trepidation 
on his part} and Glover agreed not only to do the 
album but to helo wnte as well 
Over Chfistmas. BlaekmOre rplun^ed 10 Britain 






where he checked oul Cozy Powell's old Hammer 
keyboard ptayar, Don Airey. and olllo>’ed him the 
job in Raintjow Airey agreed, and Biackmore 
maoe an unsuccessful attempt to complete the 
new lioe-up by asking lar- Gilman lo join. Giltan 
declined and instead asked Ritchie to join his 
band* Nothing came of that either but lan.^ at 
London's Marquee club on Dec 27 had to blink 
and look agarri when Biackmore strode oo for the 
encore of Gitlan's sot — Ritchie's only UK gig tfiat 
year. 

Rainbow began rec?ording as a ouanei ie early 
1979 but, following the departure of the bassist. 
Glover assumed lhat role as well. The idea was to 
ge^ as much ot the album done as possible, so 
that when a vocalist was found it could be 
completed quickly. After numerous auditions, the 
name ot gre-time Marbles singer Graham Bonnet 
eaine to tho fore. He was iraced to Lcndon. 
invited over and as a result ot his- tremendous 
range end power (rumoufs of mikas being set gp 
fifteen feel away in ihe studio to record him are 
rife) given the \ob. It wa$ April, and the new 
line-up was announced at last. Rttchbe Btack- 
iTiror* — guitar: Cory Powell — drums, Roger 
Glovsf — base, Graham Bonnet — vocals’ Don 
Airey — keyboards RAINBOW Mk Five. 

Glover had already penned some iyn(c$. so She 
vocals ware done with a minimum of dalay, and 


the new album was out in August. 

DOWN TO EARTH' (with a Timiied edition in 
clear vinyi fpr ccHectprs] turn^ Out Ip be an apt 
title. Gone were Dio's sword fi sorcery lyrics, 
replaced by the mone acceptable and supposedly 
tongue-^n-cheok mtt&nal of 'All N^ght Long' ar^ 
'Sirice You Been Gone, the latie', by Rus^ 
Ballard, giving Rainbow their first hit single. 

Onco Biackmore had done the basics, he 
allowed Glover a free reign wrth the end product, 
and the album was far more cornmerciai than 
anything they'd recorded before Tradiilonal num¬ 
bers like 'Losft tn Hollywood', and most people's 
favourite 'Eyos Of The World' kept older devotees 
happy, and the band had been given a npw ease 
of life. 

A European tour was arrar^ad for the autumn 
arxf ticKets printed m somo places, but again this 
was cancelled in Favour oF promoting the album 
Over in America, where it was achieving a 
measure of suDcea^. R&inbow this time went oul 
auppcifting Blue Oyster CuH. but once the tour 
was over they promptly re-visitad nriany of the 
venues as headliners. 

tl was Febfuary 1SBO t>e'tore ihe group arrived 
in Britain and, helped by a second hit single ('AH 
Night Long'), the tPur sokt out double-quick even 
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thcMjgh largar venu^ haiJ ti««ri booked 
5^ows Elwnssivefi siHI had a hil and rruss quaJily 
al»ut llwn. tiowevgr, arid the sel seemed too 
brokon up by I009 sokw — svien Blackmore'S 
work whicfi was as briHiafil as ever In fact the 
bepi numbei" was offan the bpenar. 'Eyes Of The 
Wohd', which the group realty sEcnrif^ irslo. 

There seemed an over reliance on okt material 
too. which proved ue&urtabio for Bonnei, wtw 
tended lo shout ralher dian sing while Gbovar'$ 
rolum to kve work was rather muted — he was 
oontem to rafnain an anchonman and fouohet of 
his old bass magic were heard only neatingfy. 
Airey proved lYiOre oapuhle fhan Ns pfedeoessor, 
even if hia solos were rather tedious ai times — 
which all leH Blackmore tree to play how and 
when he wanted, and there were some Tnajpnih- 
oeot moments when he would suddenly lake oil 
mto e w^wid of his own. At times like that you can 
almost undefsland fhe ^ids outstoe dalming 
Iheyve seen God. God he ain't bul Ihe heal 
gurtan&i wo heve. ye^. 

In contrast Id Inis came a poor show at 
Wembley and the rnuc^ lalked about riot whan 
they didn'l onoore. Vou d have thoughi BJactcrTx^re 
fans would be used lo lhal by now! The will he — 
won t he' scene is much n>ore fun than Ihe usual 
oocora predictabilfty. 

In May Ihe band relumed to Japan and already 
rumours 3t»ut some of Ihe group wore beginningi 
to fty. with Cozy Powell seen sionir^g his suto- 
graphi 'gJi-Rainbow'. Bonnet too caused some 
omtueion tn Japan where the girls like their rock 
singers to look the parti Bravely fta stuck to hl5 
guns. Or should !hal be beach shirts, arvi even 
when his stage cfoihe^ disappeared' refused lo 
budge 

By Ifie end of the suritmer Cozy’s departure 
was a poorly kepi $acTet and he played his 
last Rainbow gjg as they headlriwf Ihe tiret 
Mcpoaiers 01 Heck Fesiival on August 16 . His 
main reason for feavFrvg wa.^ the irvcrea^ng 
cornmerciaiity of Raintjow fw which he left Black- 
more had sap+ftced too much and his replace- 
nwK. an Amencan called Bobby Rondmelii irom 
an outfit by the name of Samantha actualEy cama 
Over lOf ifto Domngton gig. 

Bonnel weni oft. ostonsibty to oepin work pn a 
5Cik> album, while the others galhcred at the 


Swwt Silence Studio in Copenhagen to get Ihe 
next LP underway, h came as little surpnse to 
learn that he wookj not be fO'hirig Ihem after all 
and another US raoaiit by the name of Joe Lynn 
TuiTier would be taking his place. The ne>w look 
line-up ran Ritchie Bldckmore - guilar. Roger 
Glov«f — bass: Don Alfey — keAwards; Jw 
Lynn Turner — vocals; Bobby Rondinelll — 
drums. RAtl^BOW Mk Six. 

It was now November and the group returned to 
ibo filudio to cxHTipleto me album. Recordings of 
Ihe Sonnet Irne-up had been made for a projected 
Hve album but this idea was shelved and m&iead 
two Rainbow tracks Midodod on the 'Monsters Of 
Hock' compilation album, giving us all the chance 
lo haar Bc:innet Struggle with Slagazer, which bad 
been re30friGK:4ecl especially for the occasion. 
RitcNa hag spoken about laking an orchestra op 
ihe roaid to do an- extended version oi me irack 
bat Ihia has yot lo happen! 

DIFFICULT TO CURE' came out m February 
1961 and the title was a cue for Hipgnosrs to 
covw the sleeve etc in doctors and nurses; slicker 
then Ihe last glaeve meybe. but r^iher empiy 
norvethetoss. The music loo seemed to lack 
energy and inspifation. just arMsther 40 minules to 
ail airwafves of A-menca. Even th? Httractive 
mstojmenital 'Maybe Nejct Time' seemed jusl &n 
imiUtion pi "i^eiss Fleim% & real gem that had sur¬ 
faced as a B-side the previous year. 

The band gave America anolher bash daring 
March and Ap^H, shanng Iho biUrrig with the Pat 


Travers Band. Reports tillered back of some 
OKoellent shows bul il seemed hard io beKeve 
after the album. A short break m May ^ave Ro^r 
Glovef Ihe chance to begin a solo album before 
the European ^ek which reacjbed the UK m July 
As a lour it was poody organised (though the im- 
ii^i of London dales cuasod a smirk amoog 
tans ofsewhere!) but musicafly il was a va^t im- 
provetnenl or^ the previous years efforts 

Tumet seemed to fit to well, actually mei^ing an 
effort Ip sing, while th? group in general func¬ 
tioned as Such. Blackmore's playing was more 
inspired generally and he seemed to have greeter 
confidence m this lerto-up thar^ previous forma¬ 
tions — in faci some of his best work came durir^g 
the lif^t ooupto of numbflr&, mc$l nptajbly on 
'Love's No miend'. 

Roodinelli facked PcweH's sheer power^ bat it 
rarely maHerod, ar^ ona of tho raro duM momervts 
was the Airey solo which ha repealed alnws! note 
for note from |he previoag loor Some rvigtitg 
Ritchie oven resurrected Smok# On ITie Water', 
and the shows ended wilh him laying waste to hs 
guilar atop Ihe PA coKjmng. 

C5vef in Japan, a pncey 'Best of double album 
was put together tor the toui. and Joe Lynn 
Turner's lour albums with Fandango squeezed 
into ofi>e Best ol' compilatjiDn. The visit Ihene 
ended ibe tour and Array promptly handed in his 
notice, claiming he was fed-op playing all ihe crid 
material (^nmewhal ironic in view of Ns live solo). 

So iusl vHwn it seemed lhal FLaintiow rnighl 
achieve Ihe impossible by recording iw* stodio 
atbums wilh ihe sa-me line-up they found Ihem- 
selves auditioning orwe more. Thus time they sen! 
word ahead to the Lee Studio s in Worttreal, and 
when Ihoy arrived there m October hall a dozen 
recruits wefe wailing. The job went Ip another 
American and ibe new Itoe-up began reoofdiing in 
NovamOer: Ritchie Bleckmore — goiter; Roger 
Qiovor — OESS. Joe Lyno Turner — vocals: 
Bobby REHidfnelfl— drums; Quve RosenihBl — 
keyboards RAfNBOW Mk Seven. 

As Ctinsimas approached. Polydor, aware Of 
Sirpng miitorls. put logeiher their own BEST OF 
RAINfe)W' in liftie tor Ihe festive se-asor. It was a 
poor money making exercise ralher than a se- 
rtoiif attempt Ip dOCumonI the band. We are now 
into 1962. The now album. STRAIGHT BE¬ 
TWEEN THE EVES, IS upon us and it’s mlerest- 
14^ 10 see how tbey re shaping up ncfw^ th^t -Joe 
Lynn Turner's had time to e^ablish himselt. 

II any of this ariiclc has seemed e little cynical, 
lofgrve me — old age you know. A$ k)^ as 
Rftch^ IS touring. I'lt oe crushed up againsi the 
crash barriers wilh the rest of you. Ihough sadly 
there are 00 plans tor a British tour ihiK year 
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flWORLt ftFTER tHiWJS, *rOR.*( fi? FnvtlHE 
nf^l* CONFUSION - ONLY THE PYfWMlJ>S 
kEMRlN, THf INOUBtRTEP L6t.R4yOF A I 
FN|_l£n ClvtUiZftTtO<N,ft MftUSOLEUM ' 

OF R£/je’ric HER.iTR'ie, . , rmi* a _ _ 

father.— CTORMx 'irtiES IhfXO THe ARTIFICIAL NliiHT 
|ANP PREAMS OP ANOTHER, TJM£ , ANOTHER ’PLACE 


NOW <iORWT 5TflKl>5 
|MPRIS0N£J>, ■P'R0T£CT£J> 
FROM IT ALL iN5i'S?E 
THE -pyiVAM^lJ — 

pROTet:T£:> except 

FROM Hts CJUILT, 

WHY HAS K£ B£EW 
SPflRej> ? WHY MUST 
H£ carry BURDEN 
Of ReSPONSiBlUTY FOR 
TH^ FUTURE OF MRNK|NJ>? 
IN HIS HflN>S ue THE 
UV£S OF 'TEN thousand 
UNBOiiW CHILDREN . 
flislp H£ IS NO LONi^EK 
SURE HE CAN COPE 
with -mfl'F. . . 


CHlL^RLSi WERE >y|lJc 
IN T>ie RUINED ^TAEEXS 


P£CnY — THE ILCsaUT OF 
yCARS OF MALNUTRITION 
An;p jU -sREiptiSfi; .... 







































H ull-based S$lem out of tho aafioa of Eth«l TH« 
Frog. Twoox-Froga — drummer Paul Conyeraand Tog 
— tormed the band in early 1900. Tog' moved on after a 
year and the band Ihen expanded to iheir current five-piece 
atalua wltt> Adrian denkinaon on baaa. Paul Macnamara and Mark 
Allison on guilars and Simon Saiby on vocale. 

Gagging widely over Vorkahire with trusty aide Stanley the van. 
Salem are developing p to-l lowing from Doncaster lo Cieethorpes 
(the Rock'n'roll Capital 01 The World-^ah) with their own brand of 
melaliicrock. 

Lyrics are mostly provided by Simon who likes to follow the 
Sword and sorcery inemes illustrated \n lltlee like Reach To 
£lernity ' and The Keeper Of The Keys . Musical writing duties er« 
generally shared, although classically trained guharlsl Paul does 
the bulk of Ihe arranging. He's anxious that, rather than relying 
on simplistic HM. Salem make full use of their twin io#d guitars 
and develop s more demanding ^heavy maiodic' style with lots of 
iwlddly bits'j!) There will be no wlmp-outs though ^ drummer 
Conyers and his Animal AttHode will see 10 th&t... 

SAtem recorded their first demo about a year ago but recently 
went Into the Fairview Studios (where Def Leppard made their 
first EP) to record two more songs for issue as an Independent 
single. 

Trw record will tw a doubleA-tided disc end contain the 
^bove-mentioned 'Reach To Eternity plus Cold As Steer. 

The single Itself should be avsilebi# by the time you read thie 
and can be obtained by sending K 1.20 (plus 2Dp p&p) to Mark 
Aiiiaon. 37 Aniaby Park Road North. Hull (phone 0482 5070011. 
NFlLdETPHIES 


DUMPY'S 
DUSTY NUTS 


H ard-rocking 

furrslers from South 
London, the Rusty 
Nuts, may yet Crack the barriers 
to fame and forlurw with a 
Single they ve been trying to get 
out for a year. Just For Kicks 
is the rnotor-biking anthem that 
has been delight ing Nut 
fanciers al club gigs, and Is at 
last due for refease on the Cook 
King label. 

Dumpy Is the leader^ 
guitarist, singer arxi composer 
who makes all tr>e rude 
rgepberry noises that Kick oh 
ths song, and although he's 
sometimes a lltlle grumpy, 
pprtlcuiariy when his band 


arrive late for a gig. he base 
blunt sense of humour that 
deligma i he fans. 

Originally Dumpy s Dirt Band, 
they reiomied a year ago with 
new boys Chris Hussey on 
drums and Mac McKenzie on 
bass guitar end vocels- Chris 
and Mac used lo be In Nulhin' 
Fancy, one of the groups that 
should have made It in ai. but 
dldn'tr The Glues Band have 
taken a keen interest in the Nuit 
and their bassist Gary Fbetcher 
produced the single. 

They have no management as 
yat. bul a iot ol people are 
hoping this unpretentious, 
chearful mob achieve 
recognition beyond Peckhsm. 

We ve got ihe ability to do 
well." says Dumpy proudly. ' I 
like the classics of the lata 

Sixties, the heavy rock bluei 
that used to b# played by bends 
like Mountain and Humble Pla." 
Not surprisingly, hig fevourffe 
guitarists are Leslie West, Dave 
Gilmour and hfefi Beck, and he 
raves about Frank Zappa^ 

Chris Hussey is one of ihe 
best young drummers on the 
scene, capable of playing 
block-busting yel conciss 
solos. 

Togef her with old pal Mac, he 
gives Dumpy Just the right kind 
of becking for his shouled 
vocals and nitty guitar work. 

The Nuls are expecled lo play 
at Hackney Stadium on July 25 
and they're gradually building 
up work end a loyal following. 
They hifve lots of girl fans, and 
don t juat limit lh«r appeal to 
bikers. Neither are they Into 
volume of the threshold of 
pain' variety. Indeed, at a recent 
gig Ihe deejay's sound system 
was louder than the group. 

You can gel ki touch with 
Dumpy Dunnell on 01-54Q 1087. 
And don't ask fdr Rusty — ask 
for Dumpy! CHRIS WELCH 










MKMYfUl FATS 


M ERCVFULFATEhavB 
bfl«n logeth^r for jusi 
over a year, the llns-up 
twlng King Dfcamon<l {load vocals 
in English^ Michasl Dannor (Iwl 
gullarl, Hpn-k guitar). Die* 
Ibass) and Nick Smith {drumil. 

The two guitariali are former 
inambars (^nd mainstay’s] t>i 
Danish Heavy Mela I band Brats' 
who iS$uod er^ Lb on CHS In 


Europe called '1980 Brala'. Two 
tracks from this album, never 
released In Britain, reached ihe 
Heevy Metal charts In Sounds 
and and a third 

had some airplay on London's 
Capital Radio^ 

Hank and Michael Denner 
disbanded Brats^{desphtlalei 
01 »«varai thoywnd albums on 
iht continent) to look for beitar 
muticiant. which they’ve clearly 


tound. Their four-track demo 
laps is 16 minutea of skillful 
aMwork. tilgh-piiched vocals 
end a driving rhythm section and 
Itieir stage show. I ve been lold. 
Is wild, incorporal mg amongst 
many props a huge black 
Crucifix! 

Mercylul Fate have supported 
Girlscfiool In Scandinavia, and in 
iheir home cHy of Copenhagen 
had lo finish the concert on 
account of Kim being theken by 
a severe elecirk shook from her 
guitar- They 've also headlined 
nM axtrdvaganias in Denmark 
and most recently, supporled 


Gillan in< Copenhagen where lan 
wss said to be impresied by their 
performance 

The hand wiir probablay be 
coming to Britain In May. when 
they II be recording malerlsl lor a 
new NM compiiaiionand playing 
some gigs. There's also a Friday 
Rock Show sefliior in Ihe 
pipeline so look and lislen for 
them. For further Infcrmallon 
coniaci John Hibbie. 11 
Sanderstead JHiii. South Croydon, 
Surrey, or Ken Anthony. 

Kir kb je rga I le 113 St, ZeOO ^ 

Glosirup. Denmark. CARMINE 
BRUDENELL 


; 



NEW ALBUM AND CASSETTE 
W MCF3134 


FEATURiNG 

BUND £YE * QUEEN OF TORTURE • JAIL BAIT 
THE KING WtLL COME * BLOW/W' FREE • DOCTOR 
PE/7SBPHOWB - SILVER SHOES ■ LIVING PROOF 
GOODBYE BABY HELLO FRIEND 


hope thissibum capita 
a gHmpse our 
expethnees whttst trAvaiik^g 
the cofWf^softhegiobe. tt 
has been these BMpefiences 
that have mpked rnany of 
oursongs ... ' 

Stevei^fton 


ICkwPkjhHwyStfHL.LmdHWI VW 








GAMfDDAMM COOOf 


BLACKFOOT SAMSOM 
AsHirrbly Room*, D*rbv. 

CONTnASTING vlvtdly with BlacklDol't ipHdy rit« to 
th« top Ih iriialrip support let Somsoo havo boon hining 
ths boards at B,0Q Inttowi o1 i.OOpni with woFryIng 
rvgulatity fOr a good faw yaars now. li't hard to p^np^ifit 
tho raaaon why, aa Faul Bamton and Co hw* had ihs 
prass, th« cofitracta and the conlacia and the whole 
NWOSHM to r\^ on. Sura thay've had 11 roughp bid no 
more than othera. Samson arid the word aup^rl |uat 
seem ■ynonymouap and while iha group do haw a 
nuihbef of admifsbis qualtt^s. they |uet aren't there in 
sufflolant quantity. 

Paul Samson Indeed an excellent gultarlsl, to these 
eats very much In the Ull Rolh mould, and roly poly NIoky 
Moora a perfectly competent songetcr, but attenilon can7 
be gained by Bhear bulk alone. VIeual oharfima and 
musical eparlc are also requlrsd — the ‘NWO0HM thrash 
Juit won't hold water torever. The axcellentp iho-ughtful 
'Vice Versa' aside no other tune etrtick me as particularly 
memorable, and the most puullng and rruatrating thing 
of all is that) as ter as Hn%son are concsmacr thara 
eveme no way out. Tha band has metaphorloally cut Its 
hair and can t break free of the chains. 

In tha short time since their first attempt 1o open up the 
British market to their own ttyle of Soillhem Boogie (just 
a label, and not feally adequate lo describe this band's 
essence), Blackfoct have stamped an Indalihia mark on 
the soil of the UK. Starting from a support sloi wdh pala 
the Scorpions, built upon by a warmly received Donlng- 
ton satn tha Teal have iumoed to headlfne slatua for ibalr 


cne ocorpions, ouin upon by a warmly received uonlng- 
ton satn tha Teal have jump^ to headlfne slatua for ibalr 
lateet tour and, no doubi whatsoever, these tour boys 
daaarve It. 



Sperfd some lime with them ano 

K ou know they walk It like lhay talk 
... watch them on stage In tMrby 
and you know It'a tor real. Ho 
chhzy ahowmanehlp which thrills 
only St first- this Is fire-water rock 
'n' roll, delivvrad with a power 
lounded on Jakaon 'Thunderfoot' 
Spires' lock-tight drumming. Grog 
T Walker's rampant baas, arid 
Charlie Hargrett's chunky pov^ 
chordlng and fer-reachlrig eolo 
ability. 

These three men are stars In 
thsir own right, but rio-one can 
outshine Ricky Medlocke. With 
lungs wider than the plains of 
AmSflca, his vocal powar on 'Hlg^ 
way Bong' and 1 Got A Line On 
Vou'p to name Juel two numbers 
from the aet, la astonishing to 
behold. In addition, HIcky handlaa 
the vast malcrify of the lead breeks 
with consummate aase (hi* ' Close 
Eficounitfs' solo ipoi ehoulc^ot 
be mlssad) and anyone nesolng 
guidencs on how to front a bend 
(not )uat stand, aing and play 
really Impress an audience andJP 
hold Iheir attention) will find mjSf 
tti* perfeol ttudyirig point. 

And whh a rtp^olre ImpreAive 
by enyone's standards, ihaApid 
aren't Just appearing on a^HsI 
front. Boumm American 
there's sam^hlng In theMibak: 
for mvun fan of heavy Kk end 
'Every Inn Should Kno^ proves 
the jpflsMItiirly with Its^ordrasts 
of gpR and wade, powef and 
rsilMnt. 

The niceat bunch of rockers I 
know. A migniy tine bend and 
'gawddamn' good live act. 

HOWARD ^NSON 
















I/I THINGS ^ 


MEATLOAf: ftetfor off /n rfte sfudfa. 


MEATLOAF 

Conference Centre, Srighton 


vtfl>ere Mr Lopf redHmfld vammof hiv 
Iqit crsdiblinv ■nd ofmti on the 
SlonH' 'Gl^nme SheHer* aiKi even 
greced Brighfon by Ktually 
addruBirvg hl 4 audience. Spot on 
10 : 00 ^ the hend tvlte, Meat 
having played eoma riffi on hie 
guller and walled at the crowd 
unekied by ampllfkatkin. ''Uaa 
the mlcrophoner' cried 
■oireone. Sound advice- (Ovch^ 
wrry). 

Meat Load pirt In a good 
pertonfiamcep there^e no 
quiONe over that tt'ajuet 
that for a man of hia 
etatua In the rock world, 
aaklng aa much aa he la 
for tlcketa (E7.K) en thia 
jImA occealoni 'good' loai 

V Itn'tenougn. Thallve 

IBK \ ahow kacka the 

eachamerrt and 
Inleraity ol the 
\ atudlo vrhara the 

^ ~ V ohvboiisly 

. V opefatiBwItn 

■fln conalderably 

- more comfon. 

Loethlno and a 
^ great deal of 

^^^^^^^^■^dlaappolntmefit. 


IVb alwayi aomewhat daurittng to conircint 
your heroea Inthe Haeh^ to view them naked 
and OKpoied lotha public tye. 

So.., rilM with Fear and Loathing, hred 


thraalankng OBBluraB with hit I Ittle red jjfc 

blinkfft. During 'Dead Riitgar For Lova* the 
Bmateur theatnca begin to take over and 
thi whole thing f bIIb to recreate the veildl^ 
of the Cher video. Tha audience at ihla pofnt 
are atilk in a comatoee condition. 

The procaedlnoB ahifted Into a' low gaar' 
from here-on^in. Meat Loaf at ilmee became f ^ 

lrkCon*tpr«henalbl« or braathieei, and would 
even cut out occaakonally when tha pace becama ; 
too foBt. PerhapB in reaiiaatlon of hia IknitatkinB, 

Meat hae provided himself with a cohort of fine 
backing vocaiiats who bolst hia flagging larynie and 
keep the lOnga running while ha regains his 
momentum. 

Watching Meat Loaf nackihg With the lilmay Pam 
Moore during the mid-tecfion almcit becomsB 
obvcene and tlia eight of ■ spurned Meat attacking the 
wall and vadous pieces of stage equipment only 
mildly BmuBkng, 

'*1 want you to read my lips very oarefully 
. pBcreamB an aggrieved Meet at hia 
partner. ,. F-K YOOU?^ And tha girl ^ 

replies kn kind. On that high note the ■■ 

hand quit the stage after only an hour 
performance. 

They managed to oblige with 
a m Inuta srfcore though, 


PALLAS 

Dial Inn, Glasgow 

<rs NOT surprising lhal Glasgow 
has fJflrriEHl Che fepuCatiar Of heirtq 
9 riCair^'s k&ast so 4 >&rcity, bul its 
all-day Ncensing laws do at least 
have Che added bonus ol providirg 
qig!^ lor bEinds throuqhoui the day. 


A welcorne change for chose of us 
whcjM Salurtiay hu echlimH highliqhl 
is either walctiing Work! of Sport or 
some scuzzy black and h^^ite film 
on SBC Z. 

Paekod lo ils mock-alpino rafters, 
ihe Dial irr is loday playing hosi to 
Pallas. Sciolland fi sell-apclaimad 
leaders of Ihe progressive rock 


revival, and if che reacdon ol the 
audier^e iig anylhing io go by ik's 1ar 
from a hoi low claim! 

0 e»rfcg able to do three seis on this 
DccEision, ChB lir^i hall hour 
i is a lengthy version of Pink Floyd's 
'Echoes', a last minute addHion for 
ol the band's aid fans and, 
despile not having pedotmed the 
ruLimtier live lor over a year, il's tx 3 lh 
true lo tha original and anergakc in 
a way Floyd couW never make il 
because of Iheir overuse of 
pre-recorded tapes. 

The first set proper' begins after 
a 20 minute hteak wrth (he 
'Slmgray (une as an intro tape, and 
the band go siraight inlo Oueen Ol 
The Deep with it's powerehord siarl 
ar»d keyboard laced vetse, which in 
turn leads inio the 'underwaief 
scene' feaiunrq some stunning ush 
of melolron to create whal soundls 
like a twenty-peioe lemale choir 
Arrive Alive', the band's new 
single, is next and it 's a departure 
Irum Ihe usual 17 .' 19 intricate 
rhythms with a eaichy hook line and 
a near sing-aking chorus. Il 
prutaably wpn'i make number one. 

PA LLA^^ EUA N LOWSON: 
progressive nock revivalist 
Scotfish dfvtsion. 


but it stiows the group are versatile 
enough iu wriie songs as well as 
epics. 'Crown Of Thorns', however, 
stands proudly in the socor>d 
caiogory. a sinry of death, hk>w it 
comee to us alt and is. m ceftatn 
cases, better than life itseK. 
HeflHciting a tiagedy close to the 
band, emotion comes through 
f-orcefuLly in both lyrics end music 
Ju 5 t a$ important as Pallas's 
mustc, though, is vocalist Euan 
Lowson's strong use ol visu&l 
imagery. Ai^sjuming different roles 
for each song, and bringing a 
war>derinn mingirel atmosphere lo 
thE? band, ne constantly enlerlams 
with his mime and cavoriings wfkch 
come clQ^e to the suioiclal pn set 
closer 'The Ripper'. A sorq about 
Peter Sutcliffe, it sees Eu^n 
wrecking retnijution For the Sins Of 
tfiB world on h<s c?wn body and this, 
combined with a light show and 
explostons fh^f DOmpiimenl Itie 
Domplexity of Ihe music, sfieukl 
carry Ihem to the fore and hopelully 
put the likes of Pink Flpyd on Ihe 
dole queue. 

GEOFF BANKS. 










SeiAII SAXON 

saxontrauma 

Palo Alto SoutK, San Francisco 

TH£ keystone ^alo Alt», probably th* Ktyitone tiitilly'i 
club In San Frandsoo't auburbka. Isn't used to r«oi UK 

Nalat. bvt it tried bard to band tta walla for Saxon. Whan 11 fillad 
Saxon siiocaadad, and now Pilo Alto knows whai British Haevy 
nook mama. Deapito th# counter attraction of national chan-toppara 
4. Galls fiand. the club, capacity under 1.000. waa packed with 
laather-jaclwlsd t«ni for the bend's final Amoficari dale. There was 
a line of tfcket^iders around the building from noon, and when the 
doors open^ the audience pecked the itapc front, waiting for a first 
glimpse otihsir heroes. 

The show stsded al nine when local favourite* Trauma hit the 
stage. And unlike on previous nights when the supporl bands had 
hedto retreat in detsstp the band won ovsr a large proportion of the 
audienos. ending ihsir aet with a welhearnad, and requsitsdp 1 ^ 
minute erKors. A particulirty strong reaction considering that half 
of the extra base bins brought In for Saxon failed to work until late in 
the band s set. Thsir music la varied yet totally mota^ probably tha 
reascHi that five record companies are already showing Intersst 
though they've plsysd only 12 dates. 

Just a short break between bands and the audience erupted as 
S»on hit the stage. Biff 's syss showed how much hs's enjoying 
these shows In California and. ons 40-second power lost aside, the 
show remained tree of earlier f^A problems. 

Amariesn Clubs aren't built for big rock ads but the Ksystons 
family pulled out the stops for thia one. showing their dedication lo 
pfomoting the best of the new English groups. Saxon, billed as the 
loudesl barKi ki the Western Hemrsphere', lived upto that narne. 

Their driving sound steamrollsrssn srens into submission. Saxon 
damollihsd Palo Atto. Only the strength of the security, firm but 
reasonable, kept the stage clesr of esger tens desiri ng only to bathe 
m the heet of Saxon's vorums- 

On their club gigs ins band has been slaying a one-hour set pKis a 
three-numbar encors. but Oh this night Diff added several extra 
BOffgs featuring eicerpts from all the band's three 
American-released albums. To their surprise the kids sang along 
with all the rfumbera, showing their devotion to Saxon end all that 
lhai means. 

If this is. as they sey. Saxon 's lest club gig iben those that 
witnessed the evenir^g i magic kr>ow that American kids and English 
bands agree on one thing — Metal Pules. MAD DOG 


LiMELIGHT 
Marqu&e. London 

ON NIGHTS like Uii5 yoi.i bsqm !□ 
wonder jusi hpw muLh blood any 
or-fi bKivJ haa lu Swoal Oolore they 
cracK a fickle markei l^ke H(K:k n 
Roll The broLhers Scriiiisha^fc- 
(sounds like something otu ol 
DiOKersi. MikF* ^incl Glenn nave 
been kfigckin^ arocind for some 1S 
years, playirtg the Midlands‘ cabarel 
circuii to rake m the coppers and 
itien moqnlightn’ig aL the odd Wetal 
vanua. thairlirsl lov^ m niher 
words. Ifiey ve pnidlliair dues. 

Limeliqril fiave been m exisienpce 
tor four years arxl toured with fjotfi 
Saxon 3 nd Chevy hul Lfj»e retOrd 


irKlUSTry seems indrfferent lo their 
iTtfUMMii-: muaical aLCornnliniirTient 
Must b* going oul of lashion or 

SOmelhifi^ 

UespMie an abysmal i^uund and 
lighl syslein Limoliyhl oponcid 
poweriully and careered Ihrough a 
carotu lly • i^acod soi. Miko 
Scrimshaw plays his Iwm-necked 
ha-HS Ilka a rhylhm quilar and sinpR 
with a Clear, piercing vocal delivery 
— and Itug, I suppose, is vvhat has 
given ri5e tpihe Rush POrnp^irieor^S 
Brolhor Glc-nn givus a ruitiarkably 
placid performance uniil the Imal 
numtjHr, Gpittk^ Hrinie . when fie 
poos through a Jokyll.Hyde 
iransformalioe and slarts attacking 
his guitar like il vf U'A a visCiuu a 


enemy Trio comparative 011001 or 
these iate Hendrix histrionics 
rliakBSi thbrVi all If1« rrinre ptjleri'L. 

That Limeiighl havo yol lo make il 
tug Seems txilh a Iragedy ^iid a 
myslerv The guosi list of invitod A 
^ n people was long and 
■com prOt>enaive but none od Ihem 
boihered to turn up. Music biz 
apalhy will be the death oi this 
tiand. Tlw*re's 5 «.HTiefhirg wrong 
thore and vory lima you or I can dtj 
to pnl Ihe situaliop -'iglil 

DAVE OlCK^Ori 

VIRGINIA WOLF 
Marque«f London 

THIS WAS the firsi lime p'd seen 
Virginia WrilF and i1 will pmhpitjly fcw 
the Iasi. Aithough the barwa showed 
initial promise this was definitely nol 
one of ihe year 5 belter gigs 

it all slarled wfian Lfie ligfiLs 
dimrried and a spol light picked: oul 
keyboard player guiterist Uave 
Shoridan killing up wilh an 
impressive mefedic intro. Then 
anmher npol singkid chjI the vpcnlisl 
alriding forth Irom bohn-xJ a spoaker 
stack, complete wrth manic stanpg 
eyea and I anal gnmaces. 

And Ihe first Iwn C5r tfiree 


number!^, i1 rnu!j.i bo said, wore quite 
elk^clivo. Pul after about 15 minutes 
il all began to lose mnniHritum arid I 
found mysell shulfiing my Icjol and 
oounting punle-rs. 

Wuch isn l to say it wa$ 
compleieiy hopeless. ThoWar’was 
a catchy number and had some 
inleresting visuals ic acDpmpany it 
wilh the singer jumping up onlo ihe 
driPiTi riser and 1inng an imaginary 
machine gun al tho aurlience m time 
wilh the heal But Fish Irom 
Manlliofi rtt?eFi il fxelier and probably 
did il firsi. 

Tfreri Efiere was Surrender Vpur 
Love' whKh h>ad a ntiat cfiurus and 
[>ttcfiy finnkline and Enterlarnirtg 
You which came reasonably close 
lo doing so, bul the vasi majority oi 
Ihe nriqinals were indistinquishaD e 
from each oihor arid n was the old 
sweet chestnut Action’Lfi at 
amerged as Ihe highspol of Ihc SOI. 
siloncoK Ironi Ibo Crowd, some ol 
whom sat on the floor righi 
Ihfoughoul liie 1ime Ihe b^and were 
onstage! Money is tight enough 
these days, so if! were you I d 
spend It pn ai^y of the a 1 her 

up-’n’-coming bands arKi give this 
lot a miss DAVID LING 


3S 

LfM£UGHT‘9 SCRfM&HAW: a victim nf 

music biz iipafhy. 


SAXOS S BtFF: Ihe loudesf thing tn 


the Weslern Hemisphere. 
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KORY'S RSGAIIA 

Rory Gallagher explains to Chas de WhaMey why he can give the 
new bands a run tor their money but still keep it basic. 


“Echa units art indIsperisible, howtv«r. hal¬ 
ways iiave B small delay on or-e oT my amps, 
like a Memory Man or a DOD. but It you wgnj 
anylhlbq like lhat authentit Rgek ’ri‘ Roll 
sound then you heve to hav« lape echo. Th# 
Copieat Is great l^or that, hut you can also ^et tf 
with a very shallow delay and it can compen¬ 
sate for dead halls. 



C £ I ^ seem old hat to back to the 
I roots of rook music, but I think h's 
■ worth it if only on an educollonai leveJ. 
The iroobie wilh many youn-g players Ihese 
days is that they want to be Van Helen im¬ 
mediately. So they start off with a solid guilar 
and featherweight strings and never listen to 
anything but heavy rock. And they don't play 
any acoustic guitar silher, so they end up with 
a one^lmens^dnai styJe and no depth or char¬ 
acter in their licks. 

‘ It doesn't hurt al all lo go bach and li&fen to 
the Blues. Vou can learn so much if you hear 
what guys like T Hone Walker, Buddy Guy. 
Robert Nlghlhawk or Hubert Sonlln were 
doing years ago- It’^s good for a guitarist tq 
know fhal it's possible tq play a 90 I 0 without 
bending notes, for instance. There are all 
sorts of tricks those old guys used — like 
hammering on, trills. Slur 9 and scales — that 
can be very effective and add that ektra Jitfte 
bit ot veriely to your playing. 

'^Bul I musl admH I relate more to the Blues 
than all this Space invaders rqck, feather 
jeans and smokebombsE I think ultimately 
they reafrict the music. I d iihe to think that we 
can play on the same bill as some of those 
bonds and give Ihem a real run for their 
money wrthoul resorting to the Cecil B De Mil- 
le bits. Flying Vs and banka of afechs aren't 
really me. 

‘“I prefer a straightforward Fender guitar and 
an AC 30 combo. Tve fried all these Ion weight 
guitars with metal necks and that's afi they are 
— tor weight guHars- They’re supposed tq 
give you more sustain but all I gef is a long, 
metallic iwangy sound which I don't like at aM. 
i don't gel on with stacks either. A IOC waH or 
2C0 warn head driving eight or is speakers can 
never sound the seme as one guy wfth a small 
combo cranked up and put through lha PA, 
The only eveeption Is the 50 waft Marshall 
amp and a 4]il2 cabinet. It’s very standard but 
It does workn especially with a Gibson guilar. 


Sonrienow it sounds louder than a 1D0 watt 
sef-upi It’s probably somelhing to do with the 
speakers. Driving four is Just aboul feasible 
but driving eight i& more outlandish. As a 
general rule I always like to have my amp 
overdriving the speakers, and that's the 
advantage of a combo amp, 

"At the moment I'm using an AC3C and a 
Marshall 5<i watt combo logether. I plug the 
guitar Into a juncllcm boK t^causs a splitior 
lead or a Y chord lends to pul the amps out of 
phase with each other so you can never be 
sure of the sound you're getting. Bui the Junc¬ 
tion box avoids Inose problems because tl 
has a preamp in it which not only balances the 
signal but boosts it a little too. I keep chop¬ 
ping and changing my amps but I always end 
up with an AC dO somewhere In the line. 
They're very hard to beat, especially lor re¬ 
cording. 

“Something aboul Ihe tone range hits the 
microphones just right, and because If has an 
open back you can gel a good sound by mik¬ 
ing It from behind too. 

“I use the Boss FET pedal whlch^ although a 
transistor, has been designed to sound as 
much like a valve as possible It stib can't beaf 
the old Dallas Rangemaster that was doing 
the rounds In the 'sixties though. The com¬ 
pany's now gone busi so they're like gold 
dust If you can llnd one, I have a couple bul 
they’ve corroded with use. They used to be 
lelhal. They'd not only boost the bass and Ire- 
ble, but give you a couple of extra watts as 
weiir 

“As far as other effects units are concerned 
I go through phases of being for or against, 
you krrqw? I ve never wanted to get info that 
Jiml Hendrix or Hobin Trowor depanmenf and 
bo known as an efteofa man. But tf you're a 
three-piece outfit like we are and you play two- 
hour-fong sets If doesn't hurl to change the 
sound occasionally. So l do carry a number of 
pedals, mostly Boss ones, as h happens, like 
Phaser^, Flpnqers and Chorus units- 


"A& a rule I play Fenders on stage. EJther a 
Siralocaeter or a Telecastcr or an in-between 
which will b€ basically one or the other with 
customised pick-ups or something. My pre¬ 
mier guitar Is a 19 &I Sunburst Strpi which I 
bought In a pawnshop in Dubhn in 1963 It’s 
been rebuilt over and over again — refrets. 
new bridges, new machine heads, you name It 

— and the electrics and the pickups have 
rusted out many limes loo. 

‘ I've had the wiring aJterod so that the bot¬ 
tom knob Is now a master tone conirol and the 
lop one master volume with the middle one 
null and void. The controls are now sel up like 
a Telecaster and you con use the tone cqnlrol 
1 for a wah wah effect. Aboul the only Ihing I 
! haven't done is have the body resprayed. I 
was going lo but then sorneboay Gold me that 
all tbe sweat going Into the wood has caused 
it to react the same way h would after floating 
around in the sea. It's now lighter and the 
sound sweeter, but then I prefer lighi guuars 
ariyway. If you pick up an old Gibson Meiody 
Maker or an Eplphone they may nol feel very 
I chunky but they sound beautiful. 

"I acluaily have quite a cokectlon of guitars 
tHif I don't have Ihe same giass-case aflltude 
towards Ihem as someone like Steve How*. 
They break down Info my practical, working 
guitars and my pawnshop guitars, bul some 
of the latter come into their own in the itudio 

— ilk* Ihe pear-shaped Vok 12-slrlng with the 
built-in fuzz and boost like the one Brian 
Jones used to play in Ihe Stones. And my 
Grelsch Chel Atkins. It's nol very big — about 
the size of a Les Paul — and If you oon't have 
it turned up it's very ordinary. 

'1 piay a lot of slide guitar too and tor lhat I 
often use a Gretsch Corvette which I lound in 
a pawnshop in Los Angeles for 90 dollars. 
Most ot the besi slide players are dead now. 
The old bluesmen and people Ilk* Lnwell 
George and Ousne Allman, but Johnny Win- 
ler'^s still around and Schenker plays a bit and 
so docs Ihe Edge In 02. But they're not really 
Jn the blues tradition like lam. 

“The secret ot sFlde playing isn t lo piay be¬ 
tween the frets like you wouFd normally. In¬ 
stead you have to play visually sharp or else 
you1l sound flat. You have lo get tbe pressure 
of the slide right as well and there are some 
brilliant players who simply can't master ht 
Thoy press too hard and the strings rattie loo 
much. You have lo do a hit of an i^skater on 
them but once you' ve got the knack you never 
lose- it. But to b* a really good slide plsyor you 
heve to use more than one finger on your right 
hand, l know that sounds a Tittle iradhional, 
even folky or cooritry, bul it you have the abil¬ 
ity to pick om chord figures and slide in end 
Out pr inversions then you broaden your 
scop* guile Incredibly. 

'"And h'a noltiing partleularly out ol place 
ellher. After aM the whole concept of a solid 
electric guitar — lots of treble end liltle ieed- 
back — was originally pinched from the Bteel 
gutter. So If it hadn't been fnr the Country and 
Western Swing bands of Ihe 194C3 there 
wouldn't be the ln$truments for Heavy Metal 
bands to play. And if It hadn't been for the old 
bluesmen ot the same period there wouldn't 
be rock music a* we know It. So It can't hurt lo 
dip back Into history occasionallyr'" 
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ONTACT 


1 


i H R Nl-.i 1 f hi'-ip littiT^-WT |1|^fA'43!Lt- ^ i^TS 

Vi^U^■ fariftinti' hiUtM, f*AH iii£^ Ci^Wpftu'tTf i^urrif'n 4?r 

^irrL fTi2rTiiirtuiTpit'oNt:mh, I'liiL ff vftti "iv s^oi a ^jjr ^/jVw. rL-riw ti;- ui Kimfiti t, 
f .orji: Ai'fV, ij^ndi^n Lt f^\ii iiim'ifiiJt rti> pt'r:ioftui 

I iirn'j/Jt.jfliJt'flL't' mdv J%' mTO. 

WHAT A PICTURE! 


I'M SLiRH mfWi[ ftcri|i3e i^OUlJ ii|!rce 
lhu[ Irun Miidcn''s 3.1 bum and 
ccvvtn Imvc swmc of ihe bt^st artwork 
cvzT tci ipitJir on HM risturJ sleeves. 
It’s a pity mine ol the ilr:Lftin|!s have 
L:iipEUfeJ dial surtte tiorritlc; atmos¬ 
phere the Jebm jilhunu:SEnce Bddk^ 
abandoned I he ^n^cr punk Qm \n 
lavNiur ol' lonjt, ilouini! hcaJbanpcr 
looks. Anvwav, I was hoping you 
cuulJ tell me more about ihe art i?^t l^e- 
rek Rij(iO- Jiow he gul the idea ti^r the 
Eddif theme and how tc d^vekipcJ 
into a vunLinuing story^ J^kc M^l 7 ^ 
gcr^ Mjinche^jer, 

# Bcf^irc [run Maiden had a ree-nrd- 
iHg deaJ, ihey ii*cd i ba-ekdrop with a 
piclurc a£ a skull on it . This skiill was 
nicknamed "Eddie The- 'had'' and the 
naoie iiddie -when D«:rck Miggs 
came up with Ihe fkainiin|£r>f m Or^- 
lure ihit we now all knuw and lov«. 


lrH-»Ti Maklen^'s ma nai^-er (R-od Small- 
wf^nd) firsir saw D^re k R weirk on 

rceced c-overshe did lor a band called 
Mftrristy Mullen. Rud contacted 
him and when he saw some 4 rlw 4 >ik 
Derek bad done be decided this 
WLiuld b« ihi^ lu^o for Lrun Maiden. 
Since then Derek has done much 
work k>r Maiden includinit the con- 
tTfiviirrsial eovcr ^e7l■lu^inp^ 

Ma^iEj^ic I'hatehef. The latest album 
cover, "The Number Of The Beast', 
• WHS orijjtinally done for the 'Eurga- 
tory'' sin^Le hut ihe hand thyU],thl it 
was su tftKKi it was used far the 
album r Eddie is nuw making hi^N mark 
as their mascot in many forms, and 
become a huge (12 foot h-igh) bit 
with The fan» (remember Kerrangl 
no. IZ when we featured Eddie with h 
young ladiy?) and now appears on 
^tage wiiti Ihe band. 


VOUR MA<j is KTtal buLso lar Lhere’jj 
b^n hardly any mentJuih of Linnheart. 
Uuu]d you plea-se tell me j 1 ihf^v'vT: 
any singles of Ll^. out and tf iberc's 
auy-where [ can utmc EO ldr more info. 
Are They planning any gigs tn rbe near 
furure?'Ta Mel. 

• Allci nujticroni pcr^iirtoel 
changes ihe Line-up of Lionheait has 
mow stabilised tu Clive Edward^ 
(drumn); RtKiky Newton (ha.ss); 
Steve Mann (guilHr) wnd Dennis 


Slratlon (vocals &. guitar). Lionhearl 
have noT managed lo get an ylhlng out 
on vinyl but are still plu|i{£ing hard to 
gel a recording dc-al. No fan club has 
bfifift frti-mH^d huf any eiuiuiric^ about 
them can be sen! ro their mafL.ige^ 
meni at b Lillie V^rd^ 19 Lillie Koad^ 
Lunilon SM'lfr. W'e hiven'l got any 
delailsoii live dale^ for Lion bear! but 
they arc frcetuently playing around 
l.imd4.-»n check wiih ihe music 
press for gigs. 



happe'i 


lToWHEAPT: 



lb IT possible Lo oblain, a new Rush 
ajbum Covei my Jog rcccndy cscr- 
cised hiH cun.sLiJerablc chewing p^swer 
on a vilal part of my record Lullec- 
Tion Eddie fFrabgirin VorkAhir^- 


TS TIIERr any way ol'getling 12 -inch 
and 7-irich piCEure Covers wiThollE 
buving the record because 1 hai'c 
bough l picture discs and found ihey do 
noE have Ehe covtfS acquired when 
buying aiiHirdin^rv black -^ inyl album 
isr single? Dale Roberts, Derbyshire. 

V R^pljic^meni r^cotd covers lor 
albums and singles arc prctly difli- 
v'ull tu ciblain- .All hough Nume revord 
companies have spare copies it is left 
entirely up to the individual cotn- 
I panics whether they will veil lh«m Co 
the puhliu. ’['heonLy ihingyoue^n do 
is wntc lo the eompanics eonoerned 
(eg idr Rush it wuuJd bo Phuno^aml 
asking if they hav^ spate covers.Oh^ 
viousiy the older the album the more 
difficult it Is guing to be as ihe com¬ 
panies are dOE likely lo have Large 
stocks, tf the record company ean"t 
help then try record shops as they 
j may have covers ibal have Eve^n usdd 
for display copies. 


adJres-s lu AmerLCd a legiUm^tc tan 
clubr l>ebbie Morion, M'esi 
Lolhian, Scotland. 


# Sorry about the mix-up, i>ghhie, 
bUT the Truth is we' re not certain what 
Ihe address is. Me checked with 
Rush's record company and ihey 
a ssured us the Toronlo address w as 
I he- correct one. Shortly afier we re¬ 
ceived letters from readers who 
claimed ihe Rush fan club bad now 
moved to an address in Nevada. 
Perhaps other readers can write lo 
Konlaci and help us sort this out. 
■M c’ll print the cf^FTtcl address as 
s^ion as we know for suref 


• .AN V ONE IN i'LRI: Il l'll D m 
Black Sabbath and Ozzy Osbourne?^ 
Like di^ograpblev, ehtw^, eli:, might 
End a copy of' Killing YnurteJf To Die' 
invakiahle for lisis of rwurds ; boot¬ 
legs i you mighc have missed. 'Killlug 
Yourself To Die ‘ lb a fanzine : reviewed 
in Kcrrang! No. 4j puL Lu^grthcr by 
Jiihn liraridisiin assisted by leaders 
with ihcir bilH and pieccH about Sab- 
btllh mid Dzity. Issue No. 2 is niiw- out 
and can be o'braipwd by sending 3flp 
and a Large s.a.e. tn John Grandison, 
The Crofl, Pcebks £114? ^D2 


‘^'llA rs the: correci sddre^sof ihe 
RubIi Fan (^tub^ In Kcrrangl No. 12 
you prini^ the address as: Rush Fan 
Tlub, m Box 'fhornbill, Dinar • 
io, Cansda. Tve twice writren ro this 
jiddressand on ihe srcond occasion re¬ 
ceived a IctTCr from the folloviing 
address: Rush Uackstage IJlub^ 
Daiadise Roud, C-llS, Las Vegas h 
N evada ]y. IojiJy aa^uuie ihai 
my second letter was rcdirccTed. |s ihe 


fan cLires: 

MCH ORHEADBANGERS: 35 Ip 
liei ALcommodaEion Road, Leeds 9. 

CiRANn PRIX: t/u ISramid Artisij, 
b-7 Klnghorn ISiixei, London ECl. 

SCORPIONS: PO Box 522y, mi) 
Hanoverj Wtsi Germany. 
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By Sue SucJ^fey 

ACROSS 


1 HM SwMihea? (B,i) 

G Tiiumioli'4 combined' army? {6,G) 

9 Jti 2^ 'Romeo' was their onfy hit (2.3) 

1 b How many In Molorhead? 

12 Se«a 

13 Ones she tackl« one vice at a time? (0,5) 

16 S*e 17 

17 & 16 Their vDitago is h)gh(1 tl.1) 

1 B Due of ijuat 'Tres Hqirbres' ( 5 , 4 ) 

21 Bloom Clapton (4) 

22 17 did dirty ones on the cheap (5) 

2b Where Rambow c onnected (1,1) 

28 Man from Kansas? (5^7) 

29 See s 

30 Avatar's star (4| 


DOWN 


T Black Saba are torn between 'em (6,3,4) 

2 She shows her sugar-covered thumb to Sammy (5,9) 

3 8 19 Budgie man sounds right poetic (5,7) 

4 Frehley 's card (3) 

5 Their ladies shock (6) 

7 An agent qf fqrtune (b) 

S A 12 & 27 Find him at a padicuiar metal reni;liezvqM& 
(043,3) 

11 A He died tragically Itl 1975 (S,b) 

14 Mt Peart (4) 

15 See 11 
19 See3 

26 Colour for 2 Down (3) 

23 Irwin-Brock (5) 

24 Paul Rodgers, once llberaled? (4) 

25 He was rough and ready (4) 

27 See 6 

SofvflOM Oft poge 46 
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LIVE IN CONCERT 
GERMAN ROCK SPECTACULAR 

.v.inbdw statisoik) 

SGORIUMS izTop' 

FRIDAY 28 th MAY. ^ 

DORTMUND. WEST FALLENHALLE. W. GERMANY. 



THE PRICE OF 
£66 Inolucl^s 
KOR 

BOOK NOW FOR ROLLING STONES LIVE IN EUROPE ig82 


+ Depart: Midnight Thursday 27th May 
^ Beturn: Morning Saturday 29th May. 


★ Top Class Hotel ’* Cross-Channel terry. 
if Tickets tor Concert. ★ Return kuYury coaclvlripr 


EMails tcp follow ihortly. 
Pfkcea tram E44'CAa 
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A iJiifHBul &( £?0 |jur pOrMlqi -pvi 
IC* l»h ki* irw 


I RiWbtoM "tl'OipjR^'^eflitO-walliR-nr ( nr cHm^u 

nn^ "hr.rmnrt 'BuiclAy^flrdl ’Am«riC*n IK DiMrv' Chih 

^ Min r^'mn~r: i ^ 

*i^w .. 


KGH[ ■ 

»<ns| t 

N il T t n tti A I *'**** VKtmm tiiKft hfeirtp - - 

H I I 1^5 JH L ^umllRP cl ViKK ■oqi'iirud 'DwIuIa uh niiouhhury 

LIVE IN CONCERT * LIVE IN CONCERT * LIVE IN CONCERT * LIVE IN CONCERT * LIVE IN CONCERT * 


40 


Z LIVE IN CONCERT * LIVE IN CONCERT * LIVE IN CONCERT * LIVE IN 












PENPALS! 

Ju&f S^nd fOur ia Penpals, t^err^ngf 40 Lonff ^cre^ 

iandon WC2. We 'ff print 3£ m^ny as wt* cjo in pdcA issue 
of HorrAngf 


I'M A ifl-yi;ar-n«]J male headhanper 
and wfnild like ?n (^-t in [^hkH vellh 
femaJes anywhere thac are 1 S-pIgs, 
inl-u llanJsumc beasts ^ ALceptn 
HtjvcrT Vcnycik, Y&T, Mmyrhead . 

Killern clL. I li.-JKc h*.‘nj phtHOi, miller 
alsLi a\:k.i?pLciJ.Sli?vc "l.ct Thert Me 
Sandi!t-iii>n, ^1 iX Si 
CalhcrincM F.4ith Ave^ 
ViineiHivi:r> BC, Canada V5W 36* 

} IHY, ! ' .M A malf Iic-^kI banKyr iVmn 
Texas, USA and wduIJ like hLidiu-tsEu,- 
(ti |ik:i4M' write (why's into the same 
muii^ ^ nrci iiid leU rtw wfuL i[ h 
ready Ltke in linj^land. fruy/p^irl. My 
tkiVLhUrites ire Mi.i1ttrheaJ, Sahbmth^ 
kaven^ thrlsehnc^U A1aidi?ii. Knilcusi, 
Priesl I will wrile baek and icJI ynu. 
whai IE tii like- here Rklt¥ Warden l 
1600 MarshaLdakc, Arlinftiin, 
Texas, LISA 76013 

TM A Japanese |;Lrt and iS years ulJ. 

I wxiiukl liki: lo hcijLime ^ pti^npil lhI 

Britasii heavy nela] kidi;. My 
tavern rite fiFinifts arf AC'IDC. 
kainbyw’,. MSti, Irnn Ma.id4:-7i and 
ein Mik^-M arumi Takbawa. 12-1 
Sawatad [gaya<hi.iT Karira-^sbi, 
.\tCIU.44X Japan. 

1B VLAR-tiLd Ozxy i>iibK.Kurne Ire-jk 
wtui likes !iabt^ith> l^epEUrd,. 
jyumey . RlihIi, } lalcn , TyRcrs , 
Soiiri'uons, Saxyn, MylU.'y' and mnre. 

] 'd like to hear freiru alt v^’Hi femak-^ 
am.1 freaks 16-19. males 
actepted All k'tlcrs will be answered 
and please cneki^ie a phy|y yf 
vuuiseil. Duiiny Adain^ S3I0 
jalKtiienap B^Li Dardens, 

Calilufnia, WJQ1 USA 

I AM a 1 7-y ear-old headhanper 
lonking forTf.M T'lf ak femaJesape 
17+ inlo Kroknsi. Motlev Cruc> 
Oaev, Rush. TriLiniph^ ctL. Sl> wme 
TO mr iind all lelEers will be answered 
.1 prymnshol. Rhom atw.-pU'd, buC mn 
jicfessajy . J i m hodj;erSp 6Hft3 
Maduiv Ave, Bell ^tirden^. 
Calilornia, 90201, USA 

[ AM in rR'ed uf BriUsh 
cnrncsfkmdciiis whn i are in [crested in 
cefllabcratinp on a US iriL-ial hirL^ine 
whieh is presently going into ihe 
EiLikinit- Any UK yr burypiean 
mtlalnrgislH jnleresred in 
wnEribuling slorics, CEineert and 
ri'e^ird frvjews, phniHifTiiphy , ett. 
please wnic ^o^ dciails. K. |. 
rh»uKhliin> )4S W. Riverskfe Drive, 
Roschurp, OR 97470, USA 

WAN I liD. ARI ICiri.A I K iieiipal 
for 24-year-eld. Kard reH:ker , Sex 
imniJEcnal ( imy one ol l he ih ree 
mapiir lings will dll). [ have rxTrcitiely 
■shnri hair and don't like beer or 
possess a motorbike. Hdwi'ver, ifvou 
are aware of ihe exLSIence ai 
deodufunly and cunibs-, Like to drink 
Mahbii, and iirt in walking dislaiiL-e 
of Toronto uf l.os Angeles, Vii^i'fe 
quids in. I'm Jnln pinstripe siiils and 
unusual I leA tmi. '1710^? with only 
ihree fipu re record colleeiions need 
nm apsply John W’alinn, Pool 
House, DurLaifi Schiiul, Durham. 

TM 2U, mloCamel, Queen, Genesis, 
Y'es, Btaiki X, l-Liiyd, Jeihro I'liIL, 
Van der Graai Generator » ele. I also 
Listen in and lo eonoeniitf 
Rairilxrti^ p etc . J lovf i he old 
IniLfidaTion laycrri such as CLapUm, 
Rest, Junmy Page ( Vardbirih and 
Cream, in oltWiT wiii'da) and even 
lurrhec Itank, iViiiddy W''alcrs and 
Chudt berrs'. J think be^dbanging is 


an onnamral, sweaty and 
LmL-omfoTtabJe pose which would 
gladly die oni il'half of the rm minic 
sheep who perpefnate the 'brand new 
dk.-nims -nnd shiney badp^s^ image 
MMoiild iiw‘ii up and adsnir ir. I'ni. 
atrajd Tm one oE chose 'bLokes' 
rel’erred lo in (Ris niag who has the 
lldlL:llk»lJ^ aiiiiLidi: I bat i{uaniity will 
never replace quality. And it yiiu're 
rciiditig thi^, l-iin Hulp doiTl lake il 
personally. Mike Minynnp^OO 
Ashurst Roadf. Peel HaLL, 
W^lhenNhawv, Manebpsder M22 
&AX 

17 VKAR-iski ht ailhangerr 
(unemplnyed into Pricsl. Sabhalb, 
M.'^G, MiigiiiUiii and many HH^re, 
would love fo hear Irnm any Icinsle 
headbangers. J^oto apprecialed. 
Rri^n 11urn>, Jh FoTitsler Grovc, 
Alloa E KIU 2Ef I, Seolland 

['M A IkihgladeNhi guy (22) inio 
j^eppehn, Purple j Sabbath, Rainbow 
and all US tind ^Canadian riKk and 
E'ln ktoking loic lo go lo gigs 

wilh. Ijove to hear from anyone, 
especially lapancsc.Enru-pean. 

Asian, eie. N.ajKrul Nay;, 1^ New 
Koad, London, li I. 

LDNG-H.AlRliL5 t'emaJe yetti would 
like lo EheiJr from anv GLlLan 
11 X 111 ? alikes t l7-ii» who ari; iiuo 
Skynyrd, Zep, Na/^rcth, Ibjrtslie, 
ere. Frelerablv Ic^iher^dsid, ■^Tulfy 
bikers ^choppers or ocher mean 
macbinesl with a pcHid sense oi 
liLirTuiiir. Plea:^ enclose a recent 
pholo. A. li. Coeps, 'Builhy ', 
Ckarnes Road, Ashley, Nr. Marki:t 
Drayton, S^p. 

LINDA AND 'Jt'eiiJy wani logei in 
much with Prank and Ineiul from the 
Mocorheadconcert. TbanksJor 
silling with us and kLipiiig us warm 
Well bu V VIm some Polos ai The next 
concert. Hope you didn''c miss your 
Irani. If inlercHled write lo: Wendy 
Gough, The Globe> Huutingdun 
Si reel. Si NeniPl^, Cliimhs. 

ANYONH IN I KRlrS E KDin 
somcrhing diiffereni? The Zew 
Accuinulalcir Thing aims to ti ng 
Lugetb^T all yiriJ rrickcrs. headbanpers 
ajid es|XM:tally hippies who live in [he 
middle of nowhere (like Scisd 
<k?vCI ipci^m ol yoursell and your 
ni'ws.''eommenls on aiiychijig under 
[he sun and il 1 get eibHigh I might 
Start a ma^a^mc. SAE appreciated 
(and thal includes you females, kx»l. 
Zero, ^Nohis', RiiiTtdi C’huteh 
RtiijiJ^ Vft. Horkeslcy^ Colchester^ 
L&sex CD6 4AL. 

<.^LLING ALL malet wiilt long 
hair who arc 16-LB. I'm a N yeair>o]d 
Itmtale roeker wtio's alter a. hii of lure 
T’ni Lnio Gillan, Whilesnake, 

Maiden, Sahhalh, a.tu1 ^ on.. I'd like 
lo bear from any male ritckei living in 
ibe Scuke (hi 1 rent area. Photo 
necessary ^ all apsw'ered J-oe, 21X 
Slune Road, Hanford, Stole On 
Treni. 


I'Wt > MAI .k hi-ndibangcrs hsoking 
for female friends Lc» gii to concerts 
with and wriie so We’rt both into 
.Mntorhead, Black Sahbalh, AC TK', 
Rush and Scorpions Mv n5!TTw''s Ixn 
and my nuitt’!. name is Martin. We're 
Ixpth M and ItK^lung for some 
giHKl-]ii>oking girL around llic sitnw 
age. So CLinie on, gei M:fibblin§ and 
write So us. (>b^ and before I forget, 
plca-^f ci?uld yiKi ^fid it phisto. Ian 
.MaKfield, I Bramhcr E>rive^ 

■W omboumc, WolveThamphifl, 

Weui Midlands. 

IH-Y'L.AK-oLd Judjc Tjuke lookalike 
(vo I'm told) wosiJd love lo wrile lo 
male irr leniale iniir bloyd, Tull, 
ZepitelmL Scorpions, UbO, BS.XJ — 
tiei^d I suy mi>re^ kt-i-p ?*mding.. 
Saifedra. Wiarcing, Si. Martins 
ColkeRe h l.3r>e3ster> 1 .A I JJD . 

KISS PKNPAI .S wimedf I'd like in 
hear from all you out there, for iwaps 
and information in UK, Canada and 
USA. Mali: Of len'Lale, ll-jduih, all 
leUers will Ik anvwered. Paul Eworl, 
45 W.= e¥»ed Ruod, L>ideoE, Oxon, 
0X11 HHX. 

fS THRRFa hxmy juicy mak 
beadl'Kanger I'Si m BriTain wlio seek^ 
a k'K^ny female headb^ger penpal, 
nearly 1 5, who's inlo Rain tww- , 

Gil Ian, ijnakeaiid wilier HM groUt^. 
'Iben wrile lo me i Long liair if 
possible). All Letters answered. 
.Sxrtinny 92 Kiinbolr^in 
Avenue^ Nottingham.^ NG7 IP^f. 

CALLING ALL males 16 +. 1 am a 
blonde p adorabk- fertMik ^Pid LrUi!! 
Purple. Rainbow, Whitesnakc. 
adorable LJave Lee Roth and AC'LXl. 

0.1111^Hifi, j|] yiPUgiKHl kxhking hunks 
I n my area (iki posers ^ please M r 
llig^ns- l^olosapEirecialed. Fn.sm 
a sexy, tipeo-mindi:d blonde Esiber 
Ibigh, S3 Green Street, 

Moreeambe, Lanov- 

TM A bcadbiULKCf, 19 years of age 
and WLHuld like to hi:;ar trom anyone 
ihaTs inlo Scurpionv, I'rusLp Tygers, 
Acctpi, M^idcfi^ Jiamin, (K^‘an, itld 
Judas PricsL Raven ^ ,'swei:l Savage^ 
Molnrhead, .MSG and more 
Su^axoie PairigiUp 4731 Anria Xtre^t.,. 
San] faack&eo.CAMLZe USA. 


^ft 4m bloke 1 ,17 in Jufm:] into mo&E 
11M and would like lo wrile and meel 
any fecnale^^Iprd erably) ill all aroUIld 
ibv Sh High area. All iei i ers answered, 
photm appreeialed^ wrile lo Bill 
'WelKford, 71 Blumfield Cr<!^"«ill, 
Slough p Berkshire SIJ hNl.. 

WOULD AN DELE A, who Lives in 
Blackpool and vii next To Junt iiu the 
DLiriingiLiiJi 'S^l Loach frcim Paultoo or 
any other Whilesnake, Ruslu 
Nugent, l^iaUlnild Heud 15 + 

wriig li> Jane, 7 Quccb Victoriii Sl 
M ill Hill, Blackburn, f^ncx- 

ARL YOU a lonely, ISfish), 
long-haired, rebtivcly attiacEive 
female Iw-adhanKcr inlo tMolorhead 
(«pcejally), Sabbath (wLtli LJ 7jy)„ 
and aJmovE anyliuitg elye 
ht:adb;mgahk lo? Yeah, ivell if you 
are and wani some S4u1 of 
relal vmsh ip, ^leTLOuK or ni>1 ^ drop n-s a 
line: H. Addle Up Ni-wtun 

Si, L.lanbcrk, Guyredd, N. WAk:s. 

MALRHL HKKK, Pm Ik and have 
lust got mro H.M .^iiyNxIy of the 
^me age who can scribble ? I like 
Af-'DC,. Maiden p Saxon, GiJlaii and 
oihcrs. Please k-bhI a mug shot 
because J need some darih praeikT. 
My abvde ia Maggie NayJor, Z4 
Berwick Ave, B«|v^er«, 
Heckmundwike, 1^'. Voeksihirc. 

Hi-J.Ll]^, PI-^OFI.H! Anyone oui 
[here wan[ [o write lo a lovable Jotiny 
an Firndcni who ha-xn't had a dccmi 
bead bang since Judas Priest at 
IfamimTsinilh? I'd like lo hear from 
anybody and a^c^eoiouf, cfwd or 
incLinition to talk 3b<mt anything and 
evcrvthing Drop a line lo Tracej 
Meredith, Flat % 57 New [hyv+r 
Road J^uterhuryy Kcnl (aged ZO). 

29-YLAR-oki inalc> lonely, 
depre?4\ed and Fed up wj th N'iilg on 
my own, wan Is a girl in ihe t'^csier 
area Ftn half heavy and hulf rock & 
rull. All Icticrs will be answetxsd. 
PhiktciN appreciated. The Big Utio., 
e^o Tony, 15 Devon Ruad, 
Kingsway, Chei^lei-,. 

IS THEKL a Lady head banger m the 
(TULldlorJ.+HxiaLmmg lhai 
would like In wrile lu^ or ptKsibly get 
their handgun a 16-year-old riKker 
who Likes moRt H.Vk and 11K and aJs^k 
thinks Gillan is God. If so, dig out a 
(x.~n and and gel in toU<:h. 

'Sw^rv' Swansbtinnjgh, SI Quorty 
Rtiad^ Hkiitmore, Irodalmmgp 
SwneyGU? 2RW. 


KERRAMO! 

The world's most frantic ferrous fortnightly 
is expanding fast and now needs an 

niTOR 

Applications to: Mike Sherman, 
Publisher, KerrangK 
48 Lang Acre, London, WC2 
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VH A Ginger haired. 3*iy and lonely 
1ft year old nnal«. inia AC'DC. 
Priest, Rush. Maiden. Sabs and 
ma/iy mori and 1 would like* to meet 
a lonaly female N R lanatic; aged 
16-17 under Sit 4ins talU for lun and 
Qigs. fLondOn). Bo* No K19. 
MALE ifilQ Schenker. Scof- 
pions. elc >^enls female penpals 
into HM All leiler^ answered Box 
No KIO. 

WANTED FOR foog haired toon 
age 19- A f^mald ol same vanetv m 
Shrops-Slafis area to write arwl go 
gigs with being pions lo AC DC. 
2ep- Sabs, Molorhaad. advan- 
ta-^sous but no! necessary. Ptioto 
appreciated if possible ROMAN. 52 
AINTREE CLOSE. LEEGOMERY, 
TELFORD. SHROPSHIRE. TFl 
4UZ. 

PENPALS NEEDED. Into Rush, 
Ozzy arid all good HM‘ Sharon, 14 
St-ocktield Avenue. Hoddesdon.' 
He«ls. 


pnsoiiAi 


WENDY, LINDA. Metorhead 27th 
March. Wa ve got to see you again. 
Waff and Frank Please write M 
Dunn, 17 Warwicic Close Orping¬ 
ton. Kant 


rom BALM 


SCORPIONS WHITE Blue & red 
blackout designs oti black T-Shirts 
Tpur$ dates hack. ^3. BlacKout 
patch 50p. Blackout cast iron badge 
75p Mayhem, 40 Wordsworth St. 
Galefihead Tyr^e & Wear. 
MOTORHEAD OFFICIAL Tout 
Soiivefiirs. Send S.A.E to MkJtor^ 


head, OO Holy T-Shirts (K). 15 
Great Western Rd. London Ws. 
GIRL SCHOOL ^ OFFICIAL Souve 
nirs. Send S.A.E. 10 Girlschop! G O 
Hoty T-Shirts (K). 15 Great Western 
Rd. London W9 

ROSE TATTOO — DiiiCial Tour 
Souvenirs Send S.A.E. to Rose 
Tattoo. C.O Holy T-Shiri. 15 
Great Western Rd. London W9. 
TANK - OFFICIAL Tour Souvenirs 
Send S.A,E to Tank C-0 Holy 
T-Shiria. <K). 15 Great Weetem Rd. 
Lofiidon W9. 

TYGERS OF Pan Tang — Oflicial 
Tour Souvenurs. Sena S.A.E. to 
Tyqers Of Pan Tang. C O Holy 
T-Shirts. <K). 15 Great Western Rd. 
LOrtClOr^ W9. 

EGO TRIP " FANZINE Rose Tat¬ 
too. Ar>gelwitch. Samson. Sledge¬ 
hammer. Interviews, &0p. 3 Shack- 
leton Rd. Slough 

GUrTAHlStS HEADBANG all night 
wpthoul anneyifig neighbours, mix¬ 
er. headphone, amplifierg t13.75 
Details S.A.E. Skater Music, 1A 
Marwr Rd. Blshopsteignton. Devon. 
Tel 0e267-78856. 

FREE! FREET30pagecatalogue of 
Rock. Poster, photos, books, 
badges. T-shirl&. patches, scarves, 
programmes, also sci-h section, 
movie-stars Send large S.A.E. 
“Harl^uin'’. iDept Kl, 66 Si Pelers- 
gale. Stockpoh. 



OUT OF PRINT ROCK POSTERS! 
— Exclusive Offer Giani Deluxe 
3flx25 Full Colour. £1 50 each plus 
50p postage All come rolled in 
heavy duty lubes. Meat Loaf. The 
Swaet. Stranglers. Dylan. Bowie. 


ELO. Adam ^ Ants, Elloo John Hod 
Stewart. Generation X. Jethro Tull. 
Yes. Peler Frampton. Dire Straits. 
Specials, Tube^. Sanlana, Abba. 
Pain Smith, Showaddywaddy, Smo- 
kie, Ian Ovry. David SouL Andy 
Gibb. Siik. Linda Ronsladt. Johh 
Tavoltp. Foretqner Soialler sizes 
available of Queen, Matorhead. 
GirlschMi. Shakin Slovene — same 
price. Cheques-PO& — RS Posters, 
Dept K. Ivy House. North SireeT. 
Mifverton. Somersel 

ULTRA RARE DELETED RE- 
C ORD5 VIDEO. PHOTOBOOKS? 
— 10,ODD CoHedors items — in¬ 
duces Queen. Bush. Bowie. Deep 
Purple. UK Deleik>ri&. PIC singles, 
PIG discs, Limiled editions ~ Dele¬ 
tions galore LARGE SAE — (Dept 
KL Ivy House, North Street. MiNer- 
ton, Somerset. 

IDOO's OF LP'i inew and o*d}, 
reduced in price. S.A.E- to Cheap 
Records. 3 Ribble Crescent. Blelch^ 
ley. M Keynes. Bucks. 


IIVAN»D 


GOOD MEATY freelance graphic 
ariisls well inlo HM 6 HR to work 
with expanding Tee Shiri Print 
Company. 0ox No K20. 


SPSCML 

NOTfCMS 


SWEET CAROLINE lhariks for the 
last six months, you’re the sexiest 
girl I've ever met. Can't wait lof 
Reading and France All my lovel 
The Posey Backer. 

PAUL MARTIN Happy Bihbday 
BLIIE MtST. Fan club corning ^oonf 
DEB FRAME this love Mac. 


ABSOLUTELY FREE sdnownting 
mtonmalpon booklel from Inlema- 
tional Songwriter Association. (Ker- 
ranq 21. LimoriCk C^ty, Ireland. 
SUE. t Love You. Dave. 


FAN CLUBS 


GRAHAM BONNET Official Fan 
Club. Details S.A.E Hazel. 16 
Brokers Furlong. Eton. Bucks, SL4 
6PD. 

DIAMOND READ OFRCIAL 
CLUB, detaits $ae. 156 iighwocds 
Hill. Warley Woods. Wartey, West 
Midlands Free Official Tee Shirt 
every new member. 

RAINBOW OFFICIAL fan club, 
P.O Box 7. Prescoi. Merseyside 
Send S.A.E. to Hazel for details. 


MUMitAL 

snvfccs 


RECORD SINGLES Demos etc A1 
Stuff Studios, Worcester. Great 
Atrrvosphere, super sounds Droit- 
wiqh 77B695. 


TUITION 


PLAY LEAD GUITAR easily at 
home with new cassefle course, 
free details from Jack Wilcock, Dept 
K. 7 Heaton Close. Newark,. Notts. 
PLAY BASB GUITAR aesily at 
home with new cassette course, 
free details from Jack Wilcock. Dept 
K. 7 Healon Close. Newark, Notts 



SATANIC PRAYER Urgently re¬ 
quire second ouitarist and vocals. 
Phone Chrie Craylofd 527209 


KERRMI®- 

KLASSIFIEDS. 

UNDEI 

COMM 

VaJue I 

PLEAftE 

PLEASE PUBLISH K 

R THE HEAPING . .... 

lENCING ... ... 

r And mjbHA i 

AY ADVERTISEMENT 

.FOR.INSERTIONS. 

pay abl# tb S|mH Ighi PubI Icallon » Lid. 

lERS OtiLT^ASH WILL NOT eE ACCEPTED 

HEADINGS: Personal, Fan 

Clubs, Pen Friends, For Sale, ! 

Sits Vac, Records For Sale, 
Records Wanted, Special 

Notices etc, 

ONLV 20p PER WORD OR 

30p P£R WORD BOLD TYPE. 

BOX Nos ADD C1.00 

SERVICE FEE. 

; NOTE-CHEQUES OH POSTAL OBI 































SEND COMPLETED FORM 

WITH CHEQUE OR POSTAL 
ORDER TO: 

KERRANG! 

KLASSIFIED DEPT 

40 LONG ACRE 

LONDON WC2. 













NAME .... . ....... 

ADDRESS .............. 
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h hndi>t' Bril JIbp ^ ~T7fk Fi. ihJcl. LelE. 

rtfFH bin'll ?Elp + IJp ,n|r| wnxt tkiiMl 

Mrt hnriijf 22p i- 1U|^ wid mri tudcjif 
^■drl ^ UB. iUld iL-jrl Kr^iiwi 

7^ * 1 Jp M. jdd kpiHTirMij. Prrjq. 4j^i + 

2lp i:.k .Mhi v,i 

xM iMckei. FdlCh ^1 * lip .> 1 r| 

pi^rtCtV I IJWH-I iilk v I ;y^|i iftJd. 1CKM4!| 

Whi[i:xn.jki' Phnlo tirtoU ^k 1 -ICJik im 
. nkl tKkok Pli^d-k! pul viiur iididnc?s -Oii 
Ihc rc-viTf5F Wli- I'jl I hr ch!riqi ii& Ple^-iu r« 
lAi*' pr^kl-dl U-IlIhM Hflii nrefloiFS. @ PIlVIV 
cri/n[>li:N' lukth Nir iMnx' Jk dtkkii'^ 

- 1 ^ @ Pi^ik^ fflVd3:U uh<'(lLllf^'pi-TSlTll 

OrckT-s nr^Vjihli- in Il>t Gwiciirl Pl 1 l.fclt 5 h.ikj 
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PIC ev: DAVID WAINWRIGHT 


WHEN pm YOU BEGIN PLAYING 
QUITAHt I etAftftd playing rhythm 
In 196S. 

WHY DID YOU START: Music waa 
my llto. 

FIRST TYPE OF GUITAR: The first 
Ono I had was a Fram uSp which I 
later gave tc my brcther. 
MUSICAL TRAINING: None. 
EARLY INFLUENCES: Elvis 
Praslay, Little Richard, The 
Gaall«a, The Yardblrds, Pretty 
Things and then Zeppelin. 

FIRST PUBUC PERFORMANCE: 
1965 In Saarstedt at a big festival 
the singer was sc baa he 
couldn't remember his lyrical 
FIRST APPEARANCE ON 
RECORD: Lonesome Crow LF. 
RECORDING BANDS: Scorpions. 
OTHER VINYL AFPEARANCES: 
Tm only Interested in Scorpions 
— I don't nice to play with other 
people. 

EQUIPMENT {Live): Afro we — 
flying errowsl Marshall watt 
ampii wah-wah and a phassr. i 
atao uae the wireless system. 
STUDIO EQUIPMENT: It S the 
same — sometimes I try a Boogie 
amp. 

NUMBiH OF GUtTARS OWNED: 
Eighteen, most ol which are 
Fl^ng V's — I think Tve got most 
of the dates theyVe Issued them. 
MOST memorable solo ON 
RECORD: Ther«> o-w solo I did 
on 'Holiday' which was never 
used that I Ilka. Another one 
though la on 'China Whits' on the 
new LP. ThaTa on the US version, 
which ta different lo the British 
%ne. 1 did two and because we 
coukfh't decide which to uee, I put 
one on the American release and 
orwforEurMe. 

OTHER GUITARISTS YOU 
ADMIRE: My brother Michael, 
Jimmy Page as a composer and a 
creative guitar player, Jeff Beck 
and Eddie Van Helen. But I think 
that Peter Green has the most 
Cealtng in his playing ^ 1 saw him 
once with Fleetwood Mac and It 
^ Jvas like being on an LSD tripl 

■ * 7 ^ 










$»y H toud ro‘ 

LaitBri, KBrrtngf dO Longacm, London WC2. 





(I-Ni vilW :hnii Miri 

Votsi Hii 11'= 

111 JeujTii " AnJ llUildrL'fi 

SiiT-icniiiiES ■ . ,,uSitHcrs ari; lUiH 

Ht il(tni!’«J«hurrieJIy 

1 utkc - a J lantiiiiii — 

ihniwn^.wcni ri"'’‘■'’r 

yi,m;al> ’^: hi^>' a Jult P^ 


iJiHtl'lJ' 

.„E=Sw:Sx»;- 

sintiimJ when 

um-v- l ^ ji 1 -xrtik l)5LVL'Hi>th 

- ai kai' I R.titli is 1““' * 

as ilwy phi«ISfJ 1 ,^,. it. 

,ht Hniish ii-M- 

sxx-iex™" 

isyu, iht>' ™ bL-vtin 

l« ari iiuJ HWk 

7A-p|Jt^“'’ as sVwKidv as Van 

Sabbath .'■Li i-j( lioiittt stiiVLTtpt 

llakii. Ncxi 

athnim anJ r‘'“ n^Tl lagut, 
Svnllia™^" 


A ROCM FOR RAMDY 

R i$ fo}t nondy, don't t»kfi It (n vakn 

4 la for Aflerlffe whan 111 mm tilm again 
N la for Never will hia fame go too 

O la for Danger that nobody knew 
Y li for You who will alwaya be dear 

ff la for Remember, oo do it you here! 

H la for Hero, he wee from the etiirt 
O ii for Orchids freehly lain on hie heart 
A la for Amen—Ood rest hie soul 
D I a for Death wfilch took Mi toll 

5 Is for Sadness you've left with us aiL 

A pheffommsHy cfietreseecf feme/e R^iKfy fan. 


KERROSWORD! ANSWERS 

ACnOSS: 1 HinOsome Bea&ts. 6 Allied Forces. 9 Mr. tO Throe. 
12 Von 13 American W^ifnen 16 D-C- 17 A.C 1? Ousty Hill, 21 
Eric. 22 OBeds. 26 L.A. 2S Kerry LlY^ren. 29 Big. 30 Dark. 
DOWlM: 1 Heaven And HelL 2 Sweel Hltchiker. 3 0 jrke. 4 Ace. 5 
Samson. 7 Lanier, 6 Fernando. 11 Tomniv. 14 Nell. 15 BoMn. 19 
Shelley. 20 Hed- 23 David. 24 Free. 25 Beck. 27 Arb. 


SOME HARO 
FACTS FROM 
DOWN UMOER 

P[.|;ASI- Ill-Aft us!! Yts I am 

jctujlly iroLiii a^uf-craliii ih-tifK- vtH^r 

hcirt^ are sldl I'uiUs LikNrutfcit 

;hJn,>.| iLiUi^Jv;. I he Mnlcndinir ot heavy 

iitccjl liiK.*?- ex I hi lAowii LiJitkr, 

ktiHw. I rtrs-tH^'i rhi^ Mf^iiifhi. 
.■\i|Vir:iLi;i i|Li[ all ihj1 new waviz 
htiir in tact, li is sJt^wly K'in^ ^■u<kv^^ 
ever by hanl mvk '.Thank <«-kJ ■. 

I lLiiiJn:Js L?f hL'-a^T jvek freaks in 
.■^lii^traLia waail and nceJ jtLKid in.-.av\ 
i:uiictrrls. A hanJiul yi TTR 
wm hwb^'Ljiilcd ill Jih U. limr ol 
.‘\Lii^[r;kLta, hul whal I he: Kell 
h4^ppi■^L!L■il?? B^ind'; ihlich as. JuJas 
Prit^E, HLiL-k Sahhi.irh, Inin jWaiden, 
VC hLECsnake and so cuti I am 'fpeakiTijg 
for the hundn'iJs ifiuH itrinisands nf 
lIRi iLEk^ Aki^nalia and wc arc 

iryiiki; hJ^HkJy li^d Uk say it JouJ- 
.^LL^tralLa is starving liciii] (he laLk ni 
hiird n'lL'k Iced u^l Kaymund 

CiaueL .McLbckumc, Au^lrali-ii, 

I IflJNK the fudis Priest Penthyiisc 
^prcild was l-. -.-g )j!iAtd. Sc whiir is 
wrnn^ with FdwirJ l-hnncIL.'' ts il 
Liccjusc Ins Eikuiii cr girLlricikJ wcll't 
ki him buy Viniir niaj!; rmw? And your 
cenirc -spread with Inm Maitk'n was 
ynwHl as wl-LI and ss' far vehi have had 
TWO4Jc4^ett[ hands, with Them. So keep 
up I he ftcHid work amJ I —k pctipJe like 
Eiiwiird Pinpriirk, he's prybiblv in Ikk 
I .Lid /.ep nr MKiiie ^.rap like ihat. 

J'fom tfreasiy tent peg, NnllLitgliam. 

rH LIKE tn ?iU!j5gcsl ynu -ilevdEt a 
enkiple ot Images in Kerr.inj^! to iKe 
jiCMvcl cid rock music (I jcd, Zep, iJtcp 
r^jrpk'n Pink Flcvd, Crt'am, 
l- tceiwix’td .Vtau ere <. J icaiiseit’s rto 
^iKxl Living jj] the past hut Loads of 
Vuunit fans luve the ulJ ^lutf Lou and 
have linked mi on iht primed 
aboul ihLiie handfi. Fve read kusiif 
letters like I his in yuur iliag and ^rn 
only in'inp to persuade vnu lurcher 
even al I he risk of being samey. In 
Ttie ineanlime. loend my very polile 
and exireniely rea:>oniibiG klier. I 
should Like to advise Kobby fugli, 
puke. VLaiiil) the heavy l.*;|Tew> train 
hiillshUl to sciek his erimincpis *:m 
Gillan right up his Art:hc5j(. preferahJy 
w-irne where in ^ales. SB, BrisloE. 

StJ.Mh: FAt rrs for Mr t Jsbuurcie. 
B]i//ard 4.if lours: Ainerkii 3, 


UK I. I>iuf% wnh ihe Iasi line up: 
America I, I K (K NiinihuTni limes 
We will see Randy Rhouds again: U. 
'['hanks lor mnhing Mrir^shtiunie 
Royd^ an ex t)zzy fait. 

] SIR f[ .1 ] . I > likb' Ti> reply rp E. 
Piiincir^ lei ter : Kerrsingl No 12'' 
complaining ahi hjt rile 
Piei^t‘Penthouse spread. Pom is 
L'lm 1 1 A s 1 woman it makes me cf ingi: 
hecause ic uiviTes its rudders lo feel 
contempt for WLWiten, ir haidJv 
tUconriLjiEes them to treat uh as deLem 
and rea.vimahJv iinellLgem huiium 
heiiigs. Obviously the pic m ihc- 
cenEre i>\' rhe Nime issue j;ave me 
quiie a sh4'K:k. I ik^n'c lorgi-T V^ni have 
st'cne vi'Tv vminH readers and Ehj^. 
preftfuTaliuii uf wumen is bound tu 
colour some oi iheir j't-vliiiK^ iLiwaids 
the upposite sex helore ihey e\%‘fl 
t'egni Eu think much about ihem al 
iill. Viiiir^ !S 4 l reiaiLvely giMni 
you really don't need lo stcHip in 
rhesf ds"p[hs in mrder to altiact 
readers. J'lease diui'T detile 
vourselves by printing such crap. 

Mr'i Piiirici-a A. Quick- 
rS: ihc phoiu ul Glen Htighes in 
Kerrang! Ko 11 on Pi K was 
g<.iTgeiiUs. I notice he diJn'l feel I he 
neeil co rcmtkvc his cloihillg in order 
lo look masculine dnd hunk^*^! 

11AVING RESIGN I-1 > myself to thc 
t'aei I’ni nml going lo get iiiy name in 
Sights bv winikiiii^ the rKwspapurs' 
Bingo, and lacking in emikigli 
aggruh^ive: fruKhralioii to go druund 
ra]iing girh (of htivsi, this is my Idsl, 
vain dtiempr to gcT nty name in Hick 
icKl while, ^kintained herein is a 
complaini i sinmewhere). I’m sick lo 
the l^ck ceerh u'ixli bloody little kids 
who Lag unto the heavy nieral lalxl 
Ixcauie kt'is the latest lashnin. Vuu 
kruiu', A h 1or Aflgtl;^, B is hir Bum 
etc. and getting all their ikkcts paI lI 
Isif by Ttiumrny. And my muior 
complaint is ihe fontimial kniKkiiig 
of ex -supergroup Yes (don't say 
who?; WhvFwver asked wbu my 
favourite grimp is ihe reply of Ion 
'God' Anderson and co, nornmlly 
britig?« ii smirk ur snigger from the 
jgiKiranl iguesihuicr. Its^m:$ if 
yiiu're nol cummilted to worshipping 
MotE^rtie^ld eic. >H.m’ri' classified as 
nol liking hea^'v meial. I'm noE 
knocking MoEorhead, in I'aei, I have 
live of their albums but what these 
Ehick LdUrt>: duii’l re.alise is that 
without the likes of Vey, ELB etc,. 








wituJdn'l In? >vh^;r[^ i< [(xiLiy. 
McLinwhile ['IJ kick illyiafJl away lei 
my riK^ni LL-stenin^ [£Mhv CLirrcflE 
ftUtntkir ■Line r(H:k bund^ Bud);]c, 
lii.'adhiinj^ la Vc^i, Sfld iry iTtiaicini' 
ihuE 10 year old children ckfu'T pei 
Linder yniir fi-ei dl MAriJn 
Standea, Hfij^hlAti. 

A RKCBNT iciEervkw wilh a ccrlaiLL 
Mr S. Hagar rderreJ U> the tiric 
dal?ui'Sarira UK Tuural iht 
Oirnwiill <:L>]jfi«ump which wa^ 
dcscrilheil a*; 'The cIcphaniR 
graveyarJ wfhtai'y rockers", 'flk 
WL-puld Like la air a few rumpliunEs 
about thiE. and ihink we kmiw- 
wluE wr are cn about being trci^ucjil 
punlcrs. ot the place. W? U'vt alAiul 
miles av^ay truun the t Jiliscum 
L which k I he only place In see a 
decent KPHip in tVifnwalD^o we have 
a I'l-w prnblcmR there, biii we 

apwl it’s always worth the 
d't'ort. The crewd cniny ihembedvcs 
(and arc dways i LkcenI si7c) aiwL fa.i 
dy ihc brands. Wc don’t think ynu’ll 
find iL iriendlier or myr? receptive 
crihw J than us an^nA^herc. 

^1 rtnneillt'vrn there T-S life on the 
other ^idc o^ the Tam.ar Hridmc, 
believe il nr nnl. Anvwav, at the mxi 
hcjivs' meiHl gig at the Cornwall 
t Ailiicum we can $afdv predict the 
crowd will be greats everyone will 
have a gocdl beadbash and a great 
iLme^ 'liau.^-^ it’s alUMm like llrat at the 
CoJiiieum. ^ Shaz, 

(Ciomwairs hesi Leppard Jluntcrs)^ 
HeKlf>a, CiorAw^ill. 

T lUS^T wanted lu thank you Inr 
putting Raihly khitads in kerrang! 


GiLLAM ALPHABET 

A Is ior Air Turbulence, perfectly clear. 

B is tor Bernle^ though rie'6 nci lunger here 
C is fur Colin, wrih lingers so supple 
D is for Double Ihe number qf Trquble. 

E is tqr Easy but there ain't Mo Way, 

F s for Future Shuck coming your ikay. 

Q is lor Dillan tho migihliest band 
H is for Heaven don't laugh In this land 
I le for Ian our hero' we scream 
d fgr Janlck quite new on Ihe serene 
K Is lor Kilt which we're born to do 
L Is for Life that goes un tor you 
Ari is tqr licCoy, John plays whal he means 
M Is for Mew the age or Orleans 
O is for Outlaws, Our Micky's old band 
P i$ Iqr Puget sounding over the sand 
Q Is lot how Quickly I'll Rip Out Your Spine 
R is for Reading noxi year's the fifth time? 

S is fur Secret thpi's kept by the dance 
T Is tor Trouble they're taking no chance 
U la for Underwood I 0 play drums Mick's able 
V l.& fur Virgin and I mean their label 
W Is for White at the City Boy's lace 
and X for eXciting can you stand Ihe paco 
¥ is for You if Believe Me you can 
and Z‘& lor Ihe Zenith atfained by lb Is band. 

Lyrrn eruwn, Historic Cambridge. 



Nu Id 1 liNipf yiHJ dim't i:iop nnw 

lUHi hccaiisf lu-’i gim?. He wa^ the 
grt'aitsE gujtarisT ihar cvirr livedo loci 
LmcI he had Eo leave ue ki,m.iii. 'Only 
the gLWxJ dk vyung'. Kandy Khrudij 
and his muhiL will hv?on forever in 
niv li?arL. L wiL-h lucky enyiLgh eo 
Rjiidy in ojnceri six limes xml mel 
him imce. I^i me lell vlHI he was one 
hell 4ii'a musicLuti. Kandv 'you ii 


air with your guilar C»milk Btinxr> 
l^a^ll^ke, Okkp, USA. 

Wfi Akk! writing ru c■l.^mpLaIn ahtiut 
ihe iiiiiidlesK tnvia 1 hig wetrds) in the 
Iasi lew is-tiw,"? ofKeirang! We’re 
talking abour 'Maiden 'e MxidetL' and 
'PeTiTlujuscLei'. ■|■hl>i.^|K;e brilliuiit 
tiiagI'wTtvicnLji HM WLirlJ cup hiNlder) 
has ntjw been iclvgaled lu the 4( h 


Jjvision. II scK IS rivt^deJ to prtimotc 
groups aiiJ records then they i^n'T he 
■ 4 ^ giRnJ as, i.lirt:>'’n: cmckcil up to he. 
We doEi"! speiiij nui 5fl|i each 
Ion night to be Insulted in this wav. Tf 
you caffy oii wiih this 9ort of feature 
we can assure you rliai Vou will lwe 
sitme of your readers (namely ui'!. 
Ycuun, lwo disgusted readers, J.anie 
M.ason and Pippii. Frvser tn 
Usiordstiire. 



Seconds ovf for the nexf bout of slogging off! 


T USUAL l.V regard rh<: petty 
dispuics. likes and dislikes that grace 
your letter^ page with a certain 
indifference and iihen aniucellieillr 
liuu-eirr, a receiil l>:»ut of slagging 
iylitm prujnjvitd ny? 10 SEitrak in 
defence of'"] oiika" Uh^pman. T 
L’FO at Hammersmith, and heard 
iheni cn rhe Eki-b from the same 
venue, and was ppfiry piiSied wff yn 
both DccasLons (as Tni sure Mof^y 
and che buys were LuoJj to witness 
several berksOJIHiiiuxlly 


rest iiA I he tiand, A>uld hav? exp^Cl-ed 
"I'onka' Lo Ikuht'iilly duplicate the 
works Ot The Wilrid's iinesl giiilurisl. 
So if ytiu warn ’Rock BE-iitom' cliapA, 
listen to 'Strangers' before you set 
OiUt w The gign but then furget it and 
citme and apprccUuc a (^ud gLiitarLst 
m lii:^ own right. Paul (Jupman, whih 
ory^ijlallv stepiicd Juwn s<s 
'Slranj^ers" could be rs^’urckfdn has 
CELnugli PL-spcct not to rehash whai 
he rt.^g^Erdt'd UFO's tribulc lo 
Michael. ITie E^hanrnm IfFQ F^in 
Luton. 


shouting for "Rock Bcurooi', 
as (he band came on. when ctianccs 
are they kiww full ^vll it had been 
dropped tnim tlic set. "R^tck Botioni’ 
was only a really stunuing 
fvecause It was Michael’s showpiece 
and, in tny hiimMc* opijdr^n^ iii w?|| 
equalled by, say, ''Ltmp fione-" and 
vhc gut-wrenching 'Myslery Train’ 
encore. God knows, if they played 
"RiX:k Buttoco" you'd only say it's not 
SLR 'Sitranscr?! In The 

Night’. Nu-tine, and in particular iho 


BAt!:K IN Kerrangl No.Kyivu tKiVs 
printed a lellcr which I wnstc listing 
my nip lav? albums. Since then I’t.'c 
recci^^'d about W or letTers from 
some ivn-Tly nice people frewn the UK 
(even one fn-riH Ca^^hoslovatial. 1 
WAS TcalJv quite surprised by dve 
response of fellow headbanijers 
wanting to trade tape^, albums imd 
Liilo on US bands. I've aniiweriHl all 
but EWO leitcfs, xnd ih^il was only 
because r couldn'i re*,l Th? **riEing 

'ITie rexixm why I'm. writing is 
tWL>fo]d. OfK^ f've learned a little 
about the difference between US and 
UK music lanE. In the E believe a 
rock tan (including niyselTj gtx.'s tn 
jc^k ciincerts ht^i,:AU$e il is an event. 
We’re lliere because It Is a vehici? ro 
lei git and i^^riy. The band is an 
impiinant rcajum, h^n; not the only 
reason. On the other hand il !>eems 
that lEK fans go lo see a particular 
band and Let kKusc because of ihe 
band, not because nl thi; yv?nt. The 
only rcasun J can ih ink of ibis being 
^ L-S conotrts are t?W and far between 
in my rqgkm and when jtei a p^kkI 
one> We're elaled. 1 guess there's no 
rij'ht or wning as loms as vou have 

I fun! 

By the way, if any more UK 
rrh;kefs wtadd Like io trade tapes, 
info and cxpecuilly ntyk Shins (from 
clubi, bars, radio lilations) I'd he 
happy to hear Ef«m ya, Mike 
Verganc, 363d 43rd St. Apt 146, 
Moline, 1161265 USA 

Wf nr DO you prim kllers [hat say 
your mag is crap^ Kerrang! \i f.—-g 
ace! <.'he«?rs Houghjr, 

PS: Can I beg you tu prim ihls letter 

1 Want you Eo meniton my 
girlincnd l>inise. LirtsoflnvelXm 
from Dave. 
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Sf0vra Tyler 









